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It's the three-in-one machine you've been dreaming of. Amazingly precise sewing, 
gorgeous embroidery and a host of new features that take quilting to a new level. 


Introducing the 
Memory Craft 11000 Special Edition 


Possibilities plus Power. That's what you need to express your own creativity. That's what 

you get with the new MC11000 Special Edition. Adjust your hoop position after you've 

started embroidery, change your speed during embroidery, store your embroidery 

designs directly from the machine to your PC. And that's just the start. Our PAY < 
AcuFil” Quilting System, featuring precise stippling at the | 
touch of a button, will amaze you. 


Only Janome can brit ng | you 
the pe rfect combination 
of innovation, Pe cision 
and ease-of-us: 
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What will you create? 
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24-Hour On-Line Shopping 

Save Gas ¥ Fabrics Delivered to Your Door! 
55 off Order of $35 or more 
Coupon Code “Threads 5" 
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Great kids’ fashion magazine 
with 40 trendy and fun-to-sew patterns! 
sizes 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


magazine, sizes 34-52 


PATTERNS INSTRUCTIONS STYLE soci FROM FINLAND 


DISCOVER 
THREADART 


AND SAVE! 
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We offer a huge variety of threads and other great items 
at wholesale prices for everyone. Our wide selection 


includes machine embroidery . quilting . metallics . wooly 


nylon. multicolors. rhinestones . ribbon. yarn. fabric. 
stabilizer and much more?! 


Shop online at www.threadart.com y 


customerservice@threadart.com ph - 800-504-6867 aS 
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That's because new MasterWorks II allows you to digitize a 
new design, or modify an existing one — without opening 
and closing multiple windows. 


Remember how clumsy digitizing software used to be: 
Import artwork. Digitize. Save. Close. Open new window. 
And on and on. 


But with new MasterWorks II, you can do all this easily plus 
select a fill stitch, add pre-programmed shapes, combine text 
and artwork, preview stitching sequence and more, without 
ever changing screens. That’s because all of your toolbars and 
palettes are right there on the same page. 


New MasterWorks II works with many brands of machine, and 
accommodates ai, jpeg, eps, bmp, and more. Order a free 
trial at designersgallerysoftware.com. Better yet, see how easy 
digitizing can be at a Baby Lock retailer near you. 


mye 


Zo { Designer's Gallery’ 


er tyes nens@allety soiauare, com 
Call 800-422-2952 for a retailer near you. 
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ONE-SCREEN SIMPLICITY 
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DESIGNER CHALLENGE, PART 1 
Shirt Tales 

Three designers push the envelope on the 
classic white shirt 

BY THREADS CONTRIBUTING EDITORS 


COVER STORY 
Velvet Indulgence 


Take on the most luxe fabric 
BY LINDA LEE 


Coat Check 


Weave drama into a basic jacket pattern 
BY ENID WILSON 


Tools for Tight Places 
Get into and out of even the closest quarters 
BY CAROL FRESIA 


Line Only the Sleeves 
Sew a sleeve lining completely by machine 
BY SANDRA BETZINA 


Get in the Groove 
Discover presser feet with channels 
BY CAROL LAFLIN AHLES 


Sewing Haiku 
Measured syllables, serene thought 
BY CAROL FRESIA 


Cover photo: Jack Deutsch, stylist: Jessica Saal, hair and makeup: Elena Lyakir 
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NOTIONS 26 
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Carol Fresia 
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BARBARA FRANGIONE 


Bound Buttonholes”) was born and raised in Long Is- 


(“Fundamentals: 


land, New York. She is the mother of four and the grand- 
mother of nine. Never one to shy away from a challenge, 
at the age of 49, she enrolled at the University of New 
Hampshire, where she majored in Consumer Studies 
and Homemaking and graduated magna cum laude. 
Next, she taught Consumer Education and Homemaking 
for eighteen years at a local high school, specializing in 
clothing construction, nutrition, personal relationships, 


and wellness. 





=—— = = 


CAROL FRESIA (“Sewing Haiku” and “Tools for 


Tight Places”) loves words but has spent most of her 
working career trying to use them sparingly—probably 
as atonement for writing an unnecessarily wordy doc- 
toral dissertation. As a bibliographer and abstracter, 
she learned to summarize entire books in 150 words. As 
a former associate editor of Threads, Carol rediscovered 
the truism that a picture is worth a thousand words. 
Now, she embraces the haiku form and attempts to 


write her autobiography in three sentences. 














JENNIFER STERN (“Embroidery Essentials: 
Jazz up any tee”) has designed several award-winning 
embroidery and wearable art pieces. She is a busy mother 
and contributor to CraftStylish.com, who blogs about em- 
broidery and her sewing adventures. Her new line of fash- 
ion patterns (JSternDesigns.com) reflects her passion for 
stylish clothes that suit every body type. She’s working on 
companion DVDs for her patterns, and her three-part se- 
ries called How to Sew the Tee Shirt is available to sewers 


in the Savvy Sewers’ Salon at Sawyerbrook.com. 








ENID WILSON (“coat Check”) is an artist and de- 


signer with a Bachelor of Fine Arts degree from the Cleve- 
land Institute of Art, where she majored in painting. In ad- 
dition to fine arts, sewing has been a lifelong interest and 
hobby. Enid has also studied patternmaking at the Fash- 
ion Institute of Technology. She embraces the challenge of 
designing and sewing projects from the ground up. She 
currently creates and sells a line of artisan cards and sta- 
tionery items from her studio in Bellingham, Washington. 


Visit EnidWilsonStudio.com for more information. 
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Gift Sets Now Available 
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www. FriendsFabric Art.com 
Your On-Line Shop 
for Creative Inspiration 
Art Fabric Starters, 
Stef Francis, Stewart Gill, 
Textile Art Books, & More! 
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SILKS 


Velvets 


Chiftons 
Satins 


Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 


(800) 722-SILK 


Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
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LETTERS 


From left to right: associate 
editor Nicole Smith, senior 
technical editor Judith Neukam, 
assistant editor Ariel Price 


“WS 


to hear 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


You'll find ways to 
amp up your stitch- 


ing skills with all things 
couture—including 
draping, design, 
equipment and the 
best expert 
sewing advice. 





8 THREADS 





EDITORS’ NOTE 


Details, details, details 


s any devoted sewer will tell you, great 

sewing is all in the details, and that can 

mean anything from choosing the right 
tools for the job to understanding how to work 
with a tricky fabric. In this issue, we share tips on 
getting great sewing results with velvet 
(p. 38)—in case you’re envisioning an elegant 
New Year’s dress. You'll also learn how special- 
ized presser feet can refine your stitching (p. 58) 
and which gadgets are best for handling small 
sewing jobs (p. 49). Be dazzled by our contribut- 
ing editors’ takes on the classic white shirt (p. 30), 
proving that any simple stitch can be trans- 
formed into something truly stunning. 

And, at our readers’ requests, we've included 
instructions on designing an amazing evening 
coat made from woven strips of fabric (p. 44). 
Finally, we treat you to sewing-centric poetry 
with “Sewing Haiku,” which might just help 
you focus on the details that you love most 
about the sewing process. 

And of course, we always love to hear what you 
think of Threads and all things sewing-related, 
too. Visit us anytime on Gatherings at Threads- 
Magazine.com, and share your sewing thoughts. 

—the Threads editors 


P.S. Get in the holiday spirit this season with 
CraftStylish Quick Stuff to Sew and Holiday 
Decorating Ideas for plenty of festive gift and 
décor ideas on newsstands now. Trying to find 
that perfect gift for a fellow sewer? Check out 
DVDs, books, and other holiday offerings at 


Taunton.com. 


Photo: Jack Deutsch, hair and makeup: Elena Lyakir 
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va — Named after William 
| Shakespeare’s mother, 


Mary Arden needles are 
manufactured in the 
tradition of skilled 
English craftsmen. 
Previously available 
only in stylish Euro- 
_ pean stitchery shops, 
_ Mary Arden offers a 
needle just right for 
_ your finest needleart. 
_ From quiltmaking 
and appliqué, to 
embroidery and 
beading, you can 
“see and feel the 
ben! difference a quality 
_ needle makes. 


Our books are filled with in-depth information and 
creative ideas from the finest authors in their fields. 
Whether you're practicing a craft or engaged in the creation 
of your home, Taunton books will inspire you to discover 
new levels of accomplishment. 


WWW.TAUNTON.COM 


Our website is a place where you can discover more about 
the interests you enjoy, converse with fellow enthusiasts, 
shop at our convenient on-line store or contact customer 
service. 


EMPLOYMENT INFORMATION 
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CUSTOMER SERVICE 


We are here to answer any questions you might have and to 
help you order our magazines, books and videos. Just call 


us toll-free at 800-477-8727. 
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F 800.466.1599 www.colonialneedle.com * 800-9-NEEDLE 


The Taunton Press, Inc., Taunton Direct, Inc., Taunton Trade, Inc., and Taunton 
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LETTERS 


continued 


GENEROUS DESIGNERS 
Trying to chose which issue of Threads I 
have enjoyed the most is a little like ask- 
ing me which of my children I love best, 
but I'm going to say it was No. 139. 
Reading the article about 
Chado Ralph Rucci, made me 
feel like Id walked through a 
door into a wonderland of 
innovative ideas and awe- 
inspiring creativity. The 
generosity of Ralph Rucci 
and Kenneth D. King and 
the countless other 
designers who are willing 
to share their ideas and 
techniques is a gift which 
cannot be overstated. 
—Amelia Larson, via email 


I've never written a letter to 
Threads before, but today is the day. I 
cant tell you how much I enjoyed Claire 
Shaeffer's in-depth article on Ralph 
Ruccis Chado studio. I'm so pleased you 
allocated so many pages, included tech- 
niques, and provided more information 
on the Web. 

Articles like this one are what make 
Threads the best of the best. 

—Sarah Ann Smith, Camden, Maine 


SOMETHING FOR THE BOYS 
Unlike my how-to sewing books, your 
magazine puts sewing techniques to- 
gether in an educational and fun way, but 
I've noticed that nearly every example 
shown in your magazine is for women. 
Have you ever featured anything for men 
only? I've been thinking of making a nice 
black dress shirt for my husband for our 
upcoming anniversary, and although 
some of the finishing techniques from 
the magazine are interesting, they might 
be too feminine for his clothing. I just 
thought it might be nice to give our guys 
a little more love in the sewing depart- 
ment now and then. 

—Mina Coats, via email 
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Youre right; we seldom publish an article for 


men exclusively, but we often show mas- 


culine examples. In this issue, “Shirt Tales” 


on p. 30 features a mans shirt designed by 
Kenneth D. King. The Tailoring Series in is- 


sues 136 through 139 featured several mens 
garments featured as examples. For tips 
on making that shirt for your husband, 
check out David Page Coffins book 
Shirtmaking and its companion DVD 


{ available at Taunton.com. 


WATCH YOUR DRY CLEANING 
In “Treat , Store & Treasure It” in 
issue 139, Linda Stewart indicates 
that it’s the heat from dry cleaning 
that can damage beads, but the dry 
cleaning solvent “perc” will actually 
melt certain pearls and other stones 
used on garments. It can also remove the 
coloring or “paint” from sequins and dis- 
solve certain glues. 
—Sue Kuthan, via email 


LOVE TO SEW, LOVE TO TRAVEL 

I thoroughly enjoyed On the Road by 
Linda Turner Griepentrog in Threads 
No. 139. 

We who sew also travel; eventually, 
Pll get to Denmark. This fabulous ar- 
ticle with its incredible 
pictures makes me 
want to go as soon as 
possible. I’ve been a 
Threads subscriber 
since the beginning, 
and each copy has 
been earmarked and 
saved. In every issue, 
you write about something 
completely new to me—one more 
couture technique I can use, one more 
source, or a better way to do something 
I've been doing for years. Theres inspira- 
tion every time. 

—Liz Dotur 
Lansdowne, Virginia 





INDUSTRY IN ACTION 
I just love your magazine for all the fine 
sewing articles you provide, and my 
recent purchase of the Insider Industry 
Techniques DVD was absolutely worth 
every penny. 
—Jean Morgan 
Courtenay, British Columbia, Canada 


SPECIAL DELIVERY 
I love getting your eLetter. I just read the 
article on dyeing with bleach and cant 
wait to try it. I can't think of a better way 
to spend a fall day than being outside 
dying fabric. 

—Lora Zacharias, via email 


To subscribe to our free monthly eLetter, 
visit ThreadsMagazine.com. 


ANTI-OUCH POUCH 
The American Sewing Guild’s 2008 Com- 
munity Service project is the Anti-Ouch 
Pouch. It is a pillow that hangs from the 
shoulder and fits snugly under the arm 
to cushion the area after breast surgery 
or during radiation treatment. The 
wedge shape gently holds the arm away 
from the body when the user is stand- 
ing. The strap holds the pillow in place 
without having to use sore arm 
muscles to “clutch” it. The 
strap is adjustable and 
the fiberfill may be 
adjusted via the over- 
lapped opening. For 
more information, 


visit ASG.org. 
—Sue Barnabee, 


via email 


CORRECTION 
The correct phone number for the 


MacPhee Workshop referenced in 
Material World (Threads No. 139) is 
1-888-MACPHEE (1-888-622-7433). 
We apologize for the error. 


Illustrations: Rosann Berry 





THEY SAY THE NEW ELLISIMO TAKES 
YOU FROM INSPIRATION TO REALITY. 


But I never dreamed it could 


take me there so quickly. 


hie 


PBS Host of 7) 


“Sewing With Nancy” 
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With so many ingenious innovations, it’s as if the Ellisimo is part embroidery machine, 


part time machine. 


For instance, thanks to the new ultra-fast processing 
speed, my designs load almost instantaneously. And 
the new high resolution LCD screen gives me a 
realistic, full-color preview of my design before I 
take my first stitch. Baby Lock’s patented Needle- 
Cam™ magnification lets me position the needle 
precisely. And I’m happy to report squinting 

is a thing of the past now that Stadium Lighting™ 


illuminates more workspace than any other machine. 


Speaking of space, there isn’t nearly enough here to 
describe all the amazing features. So I encourage you to see for yourself at babylock.com 
or a Baby Lock retailer near you. And don't forget, with special Baby Lock financing, an 


Ellisimo of your own could bea reality before you know it. 


*Offer valid from 9/1/08 to 12/31/08 at participating Authorized Baby Lock Retailers. 0% financing for 48 months with 
payment based on approved credit on Baby Lock Ellisimo. Offer not valid with any other discounts or on previous purchases. 
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New Ellisimo 


O % interest 


for 48 months with payment* 


Optional Gold Standard 
Comprehensive Care 
program is available. 


800-422-2952 


www. babylock.com 


Versa Te yaya TESTED AND SEWN BY THREADS | 


A peplum jacket 


Saf-T-Pockets Flounce about Jacket 
(Saf-T-Pockets.com) 
The Flounce about Jacket has four hidden hook-and- 


Dv rea iN? a loop-closure pockets to keep your valuables safe. 
These concealed pockets are perfect for when you 

@ travel with jewelry or other precious items. An empire 

i tt e S$ e a a band curves from the center front of the jacket and 
tapers down to the center back for a unique look. The 


band tops a peplum (12 inches high at center front for 








Id Hollywood glam- Look to the runways when size S) that swings while you move. Our tester recom- 

our always inspires. choosing your fabrics for the mends using drapey fabric so the flounce will flow. 

Tinseltown designers fantastic patterns shown here. Make length alterations above or below the band. The 
have been known to use well- —_ With plenty of ruffles, flounce, pattern is complete with step-by-step illustrations. 
placed seams to shape and gathering, and seam details, This excellent unlined jacket sews up quickly and is 
curve garments to the body, you are sure to whip up some- 


designed to showcase your best features. (Sized XS— 


and this trend reemerges thing beautiful and inspiring. sxiforbustsso-24in) = 


this season with focus ona 
-Tested by Joan Repka, Haskell, New Jersey 


womans best assets. Couture sewer Anna Mazur is a 
‘This season, Yves Saint SewStylish contributing editor 
Laurent concentrated on who lives in Avon, Connecticut. 


tailoring details and geomet- 
ric angles while Isaac Mizrahi eemeeeetecesaeeas 
paid attention tothe womans | LOOK FOR THESE ICONS 


figure, using seams to contour ON THE PATTERN REVIEWS 
his garments for the Holly- + Includes sizes 24 and up 
wood svelte. With clean and  @ Fast and easy 

feminine tops matched with A Challenging techniques 
pleated menswear trousers, | MM Petite options 
Katharine Hepburn-inspired | & For knits 


designs prevailed on BCBG 
Max Azria’ runway. 


If you are interested in testing the latest patterns for Threads, 





please contact Threads editoral at TH@Taunton.com. 


STYLE TIP: Paired with a 
THREADS-APPROVED Every pattern you see here has been pencil skirt, this jacket works 
sewn and tested. We keep a close watch on fashion trends and for day and eveningwear. 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


12 THREADS 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 





JACKET: KWIK SEW 3479 
Skirt and Top: Chilli Pepper (AgentRedPR.com); 


A fl ounce-cO | | are d to p Shoes: Carlos Santana (available at select Macy’s 


stores); Jewelry: R.J. Graziano (RJGraziano.com) 


Kwik Sew 3479 (KwikSew.com) : . / 


The charm of this well-proportioned blouse or jacket alternative lies in the front cut of 















the flounces. The center front is an inset that is cut all-in-one with the waistline peplum Ai Win i |. ww ake Phe, 


(4% inches deep for size S). The vertical seams originate at the shoulder and then go down 
the front and around the waist. With classic shaping throughout, this blouse hugs the 
right places for a flattering fit if you like to show your natural waistline. The style looks 
more challenging to sew than it is. The instructions are clear and easy to follow, and the 
pattern pieces go together nicely. After sewing the muslin, our tester decided to make 
one for herself. This design offers a great opportunity to combine fabrics of different 
weights, e.g., using rayon for the flounce and jacquard for the main pieces. Use eyelet 
for asummery look, lace for dressy, or lightweight tweed for fall. (Sized Misses’ XS—XL 
for busts 31.5-45 in.) 


-Tested by Johanna Mramor, Surrey, British Columbia 
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STYLE ‘TTP: Take a cue from original Christian Dior designs, and show 
off this pattern with a high-waisted, full skirt. 


An artist’s pants 
Vogue 8499 (VoguePatterns.com) 


For a sewer who is looking for a cut above the ordinary, this pattern by Marcy Tilton 
makes a long, A-line skirt that’s narrow through the waist, widens as it nears the knee, 
and then cups in as it approaches the lower calf. It has an elasticized waist and back zip- 





per. The eye-catching, super-deep cargo pockets (18 inches for a size 10) feature zippered 
openings. The calf-length or above-ankle, pull-on pants are generously sized. If scaling 
is desired, adjustments can be made through the front and back princess seams. Details 
include inset side pockets, darts at the knees of the pants, and decorative topstitching. 
(Sized Misses’ 6-20 for hips 32.5—44 in.) 

-Tested by Patty Robison, Bellingham, Washington 

STYLE TIP: choose 
your fabric wisely, and 
stick with solids or 
subtle pinstripes for a 
chic and elegant style. 
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PATTERN REVIEW continued 


DRESS: SIMPLICITY 2882 


Jewelry: Ben-Amun (Ben-Amun.com); Shoes and 
Bag: Via Spiga (available at select Macy’s stores) 


hk 
















A maxi-length dress 
Simplicity 2882 (Simplicity.com) 


These pretty, lightweight dresses are offered with hemline choices that range from above 
knee to floor length. The interesting curved seams that highlight the bodice are easy to 
sew because the area is interfaced. The fit is close through the bust (34% inches for a size 
10), So adjusting it for a D cup or larger might prove to be a bit tricky. This design is ideal 
for color blocking or for combining several coordinating prints. The pattern includes thor- 
ough instructions, so the sewing is a cinch. (Sized Misses’/Misses’ Petite 6-22 for busts 
30.5-44 in. and hips 32.5-46 in.) & 

-Tested by Patty Robison, Bellingham, Washington 


eae STYLE TIP: use 
\ / | tints of one color to 
iy a= break up the curved 


bust panels on this 
dress. This draws 

the eye from the floor 
to the face. 


















































A simple tee 
J. Stern Designs 0041 (JSternDesigns.com) 


The unique seamlines on the upper front and back make this top different from other 
basic tees. The sleeve-length choices include sleeveless, cap, and three-quarter. The sew- 
ing instructions suggest serging all seams for a professional finish, but you can also sew 
the seams with %-inch seam allowance. The clean lines of this tee add dimension to the 
garment. The directions are concise, making this a great pattern for a beginning sewer 
who is just learning to work with knits. (Sized XS—XXXL for busts 30-44.5 in.) @ * 
-Tested by Mary Ann Shannon, Columbiaville, Michigan 


Uy Bg) 


STYLE ‘TIP: personalize this tee with an 


embroidered monogram for a preppy look. 
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COAT: BURDA 7856 


Pants: Calvin Klein (available at select Macy’s stores); 


A C O C O O n C O | t Jewelry: Ben-Amun (Ben-Amun.com); Boots and Bag: 


Via Spiga (available at select Macy’s stores) 
Burda 7856 (BurdaMode.com) 


This mid-length jacket (34-inch center-back length for size 10) appears all over the run- 
ways this winter. A horizontal seam sits 4 inches below the waist and showcases a belt 
that wraps from the back to the side front and is attached by buttons. Our tester sug- 
gests adding belt loops at the side seams and center back. Other detail options include a 
mandarin collar that sits away from the neck, a Peter Pan collar, two-piece raglan sleeves, 
and oversize patch pockets at thigh level. Because of the horizontal mid-body seam, the 
pockets can easily become inseam welt pockets. Personalize the jacket with unusual 
fabric selections and contrast topstitching, or use assorted fabrics for the upper and 
lower parts. If you use a plaid, our tester advises you buy extra yardage for matching. , 
(Sized 8-18 for busts 31.5—40 in. and hips 33.5—42 in.) 


-Tested by Gayle Moline, Manson, lowa 





STYLE TIP: Leather gloves and a stylish scarf in 
a color that pops will get you noticed in this cozy coat. 


A drapey knit top 


Kwik Sew 2856 (KwikSew.com) 
Seam shaping is not critical in knits-only patterns, but this pattern has gently shaped 
seams that show off the waist and skim over the hips for a becoming look. Wear this 
top over pants or a skirt. The wide, roll-down collar adds a nice horizontal focus to frame 
the face. Sleeve-length choices include three-quarter or full-length raglan sleeves. With 
’-inch seam allowances, the sewing is smooth, and no trimming is needed. (Sized Misses’ 
XS-XL for busts 31.5-45 in.) @ * 

-Tested by Mary Travis, State Line, Missouri 





STYLE ‘TIP: Accessorize your wide-rolled collar 
by adding a colorful brooch. 
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FUNDAMENTALS RMERAERANGIONE 


- w 


') Bound 
buttonholes 


Get professional 
results with 
industry techniques 








} 


McCall's jacket pattern | 
5717 is a great place to 
start practicing your 

bound buttonholes. _ , 





nce upon a time (actually, 

it was during the winter of 

1949), I took a draping class in 
New York City. I rode Long Island Rail- 
road to get to class, and I usually sat 
next to a fellow student whose father 
owned a clothing factory. 

One night, I wore my new wool 
coat—a Vogue pattern with every 
plaid meticulously matched and not 
a thread out of place. The bound but- 
tonholes were made the way pattern 
instructions had always directed. 
Needless to say, I was more than 
pleased with my work. 

I said to my fellow passenger, “I 
made this coat.’ 

“T know you did,’ he said. 

When I asked how he knew, he re- 
plied, “By the buttonholes. Theyre just 
not right.’ 

When I got to class, I showed the 
instructors my coat and asked what 
was wrong with the buttonholes. The 
instructors all agreed they were “just 
not right.’ After much discussion, the 
entire class and I asked the instructors 
to explain exactly what was wrong 
with my buttonholes. That night, 
learning how to make professional 
bound buttonholes took the place of 
our draping instruction. Here, I pass 
on my knowledge in hopes that no one 
else ends up with buttonholes that are 
“just not right.’ The steps are surpris- 
ingly simple and work on almost all 
fabric weights. Try this technique on 
scraps first, and after youve mastered 
the method, apply it with confidence 
to any garment. 


Barbara Frangione lives in New Hamp- 
shire where she taught Consumer and 
Homemaking education—specializing 
in clothing construction—at a local high 
school for 18 years. 


www.threadsmagazine.com 


Prepare your pieces 


Stabilize and mark your fabric for the buttonhole placements. 


Interface the garment body. 

Select a fusible interfacing that 
suits your fabric weight and type, 
and fuse it to the garment’s wrong 
side, over the buttonhole position. 
You may want to test it on a piece 
of scrap fabric first. 


Mark the ladder. Use an 

easily removable marking 
method to mark a “ladder” on 
the right side of the garment. 
Many times, hand-basting works 
best. Mark the “ladder” with a 
“rung, measuring the exact 
width of your buttonhole at each 
buttonhole placement. Draw the 
ladder “sides” running along the 
buttonhole ends. 


Prepare the buttonhole lip 

strip. Double the width of your 
buttonholes, and multiply that by the 
number of buttonholes on your garment. 
Add a few inches, and cut a strip of fabric 
that length—on-grain and %-inch wide. 
Fold it wrong sides together, matching 
the long edges, and machine-baste 
down the strip, close to the cut edges. 





Ti REINFORCE YOUR 
YOR strips. ifyour fabric 
feels too flimsy, reinforce 


your strip with fusible 
tape before stitching. 
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FUNDAMENTALS continued 


Sew the buttonholes 


Cut and sew the strips in place. Then cut open the buttonhole. 











Cut a strip piece % inch longer than the buttonhole width. Place the strip with the 

raw edges just touching the rung mark; leave at least % inch beyond each ladder 
side. Stitch just inside (toward the folded edge) of the basting, using very short stitches. 
Start and stop the stitching exactly at the ladder sides. Do this on both sides of each 
rung. Sew the strips to all the rung marks. 


‘) Turn the strips 

through the 

slit to the wrong 

side. Pull the small 

triangles toward the 

strip ends, as shown, 

and press. Sew 

through the triangle 

and the strips close 

to the garment 

on both ends of 

the buttonhole. 






“) Turn the piece wrong- 
Z. side up. Carefully cut 
the garment between your 
stitch lines, cutting a “V” 
toward each end, as shown. 





Follow your 
' pattern 
instructions 
to attach the 
garment facing. 
Cut a slit in the 
facing at each 
sm buttonhole, turn 
the edges under, 
and hana-stitch 
to finish the 
garment interior. 








Calvin Klein (available at select Macy;s stores), 


Photos: (p. 16) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: Pants 


DKNY (available at select Macy’s stores), Shoes—Via Spiga (Zappos.com), Jewelry—Ben-Amun (BenAmun.com) 


Top 
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a Over 3,000 bolts of Quality Fabric for the 


desig yner Jesh tion fabric 


10% off your first order! 
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Discriminating Sewer! > visit us at 
a VIC: Visit our website or call for more information : emmaonesock.com 
ee eee 360 Main Street, Dayton, TN 37321 Le sip pis a ses Luis ph cee ieee ieee cena te 
Depa aoa Toll Free 1- 877-254-2815 Please shop responsibly, 
Our selection is habit-forming! 
) www.simplysunshine. com | 
Great Selection for All Ages }| | ie MSS 











READER SERVICE NO. 8 


FABRICS 
<a 


| 

| 

| 

| 

| 

| . : : 
l A Destination Fabric Store 
| 

| 

| 

| 

| 

| 


uality, fashion fabrics and expert 


| 
| 
| 
offering a full line of unique, ! 
| 
q 

knowledgeable customer service : 


Shop Online: www.fabricsonmillst.com 


115 Mill Street, Grass Valley, CA 95945 
| (866) 910-9386 


BUTTONS 
BEADS 
EMBELLISHMENTS 


COLOR IN STITCHES, INC. 


PRESENTS 


www.cisbuttons.net 


ee 


CSewiné PAtTELNS.com he | N youu *. 
The future is here... “TOLL FREE: ~ F AS Wk, heres 4 
sali deathly BF. i AB RIC3. “Donated to. ra katr em 


_directly to your desktop!_| PUi Pa agen sure Q Online Ordering. Sa Peay 






"bites C 


j e° 





Many brand names, including... ee 
Simplicity \VicCALS KWIKeSEW}  _ # 
Butterick’ VOGUE nenemode sstite| | A o 
NISVMILOOK Seesk&Sew LEKALA ve rs Pa, . ; 
FREE PATTERN OFFER ONLINE fies t Spive Road, ‘suite Es ‘Boulder, Colorado 8030t usA® 
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ela aS BY JENNIFER STERN 


Jazz up any T-shirt 


Use built-in designs on knits 





ccasionally, my Internet searches for the 
perfect embroidery design dont pan out. 
With thousands of designs available on 
the Web, you would think I would be able to find 
something. But when nothing works, I've discovered 
it isn't always the motif that makes the difference; it 
can be the way you use it. 

Take a second look at the motifs built into your 
machine. Choose a simple design with two or three 
colors, and then reinvent it. See how many different 
versions you can make from that single design—use 
parts of it, change the colors, etc. Then repeat it on a 
srid, and put it on a T-shirt (or anyplace you want). 
Here, I added three-dimensional elements. 


HELPFUL HINTS FOR EMBROIDERING KNITS 
Choose a stabilizer that prevents the knit from 
stretching and supports the embroidery. I use Soft'n 
Sheer here. Fuse one layer horizontally off the roll to 


20 THREADS 





the wrong side of the T-shirt. Hoop a second layer 
vertically. When you affix your fabric to the hoop, 
the weave of the stabilizer is thus crisscrossed to 
provide more support than both layers going in the 
same direction. 

Embroider the motifs, and then to provide long- 
term protection for the embroidery design, carefully 
trim the stabilizer away from the design edge. The 
stabilizer stays behind the stitching. 

Wash-away stabilizers don't require trimming 
because they dissolve in the wash. But, knit fabric 
can stretch, and the design can distort over time 
without a stabilizer present. 

This is an uncomplicated way to use your embroi- 
dery machine for fast results—great for a quick gift 
or to punch up a tired tee. 


Jennifer Stern (JSternDesigns.com) has created a line 
of fashion patterns. See her T-shirt design on p. 14. 




















Photos: Sloan Howard 


Plan your design, and stitch 


Combine many small pieces for a big statement. Make your grid any number of small squares to form a larger square or rectangle. 


Map your plan. Sketch a grid, and plan your overall design, 

incorporating different elements such as buttons and 
ribbon. You can also work with photocopied templates. Think 
about changing the colorways of the original motif and 
varying the colors to make an interesting yet harmonious 
collection of embroideries. Also, consider breaking the motif 
apart by stitching the colors separately, as I’ve done. 





Hoop your fabric. Follow the 
stabilizer steps described 

on the previous page. You 

can usually hoop your T-shirt 





Draw a grid. Decide how many squares you need for without opening the side 
your design. Size your squares to be slightly larger seams. Set up your motif, and 
than your embroidery motif and other embellishments. embroider each one centered 


in the grid squares. 





Add the other embellishments. Sew on buttons, ribbons, 
or add crystals or studs to finish your design. Remove 
the temporary grid lines, and trim the stabilizer. 
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The © Series 


THE MARK OF THE ULTIMATE 
SEWING EXPERIENCE. 





©2008 BERNINA of America BER8140 8/08 








INTRODUCING THE BERNINA 


The only luxury, high-performance 
sewing and embroidery system in the world. 


af 
alin 
Bas | 
i] . 


The 8 Series machines are in a class all their own. Take the luxurious BERNINA 830. 

It offers the most space of any home sewing machine—in fact, 50% more than so-called 
“larger” machines. And it also features the fastest soeeds melded with legendary Swiss 
precision. At up to 1,100 stitches per minute, the 830's needle glides across a variety of 

fabrics. Its jumbo bobbin is another engineering wonder. Endowed with 40% more thread 
capacity, you can stay immersed in your creativity a lot longer. For convenience, the bobbin 
pops In and out with a simple touch of a finger. These are just a few of the 
high-performance features that earn the BERNINA 830 the highest marks 
in the sewing world. Experience it at your Bernina Dealer. 
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SEW SMARTER, BEATER, FASTER 


tips 








When pressing large items, the weight 
of the fabric hanging off the ironing 
board tends to pull the rest of the fabric 
off as well. Because most ironing boards 
are metal, | use a strong magnet (available 
inexpensively at electronic-hobby shops 
and K&J Magnetics, KJMagnetics.com) to 


best 
*‘eUp 


| use are 1.75-inch long, 1-inch wide, and 
o.5-inch thick, but they’re available in a 
variety of sizes. They hold the fabric 
firmly—right through the fabric and the 
ironing board cover—but are easy to move 
and don’t damage the fabric. 

—Susan Nunn 





REUSING A BLOUSE PATTERN 
Here are some tips for using the same 
blouse pattern again and again. 

If a small pattern piece is cut on the 
fold (yolk, etc.), copy the pattern on 
tissue paper, but make it full size so it 
doesn't have to be placed on the fold. 
Now you can use the pattern piece that 
makes the most sense, given the pattern 
layout on the fabric. 

Make interfacing patterns % inch 
smaller than the pattern piece. That way, 
you ll have the properly sized interfac- 
ing piece ready without trimming and 
without waste. 

Cut a piece of cardboard to make a 
template of the buttonhole positions on 
a finished blouse that buttons perfectly 
to your liking. Keep this template in the 
pattern envelope. It saves a lot of time, 
and you ll always know the buttons will 
be in the right place. 

I can remake an entire blouse without 
even trying it on during construction, 
and I know it will fit well and look great 
every time! 

—Darlene McDonald 
Black Creek, British Columbia, Canada 
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hold the fabric to the board. The magnets 


SWEEP UP YOUR PINS 

Like many sewers, no matter how careful 

I am, I always lose a couple of pins while 
sewing. When I sweep, the loose pins tuck 
themselves neatly into the cracks between 
the floorboards where I “find” them later 
with my feet—ouch! But not anymore. I 
came across a great tool in the hardware 
store— the Sweep Magnet. (LehighGroup. 
com). Selling for about $15, this long- 
handled “broom’ ends with a smooth, 
powerful, 4-inch by 6-inch magnet 
designed to pick up heavy dropped screws 
and bolts on construction sites. Theres 
also a smaller magnet on the handle end 
that can reach into tight spaces. A few 
swipes of the sweep magnet over the floor, 
and my sewing-room floor is safe for bare 
feet again. 

— Heather Hamilton, Ottawa, Ontario, Canada 


CHANGING SERGER THREADS 

Many serger users make thread changes 
by attaching the new thread to the old 
thread and easing it through the serger, 
but that’s a skill I've never comfortably 
mastered. I don't mind rethreading “from 
scratch, and I’ve become proficient at 


Raleigh, North Carolina 


this task by threading my serger with 
new thread while it’s still threaded with 
the old. 

I simply clip the serger thread I want 
to remove at the cone, put on the new 
cone, and guide the new thread by fol- 
lowing the path of the old thread while it 
is still in place. I do this all the way to the 
eye of the looper or needle, remove the 
old thread, and finish. I find it even easier 
than following the thread path illustrated 
on the machine's door/cover, and I feel 
as if I've learned a lot about the serger in 
the process. 

It’s always a good idea after rethread- 
ing your serger to do a test just to be sure 
the new thread is seated properly in the 
tension disks. 

—Karen Wolff, Aliso Viejo, California 


SPILLED-BEAD RESCUE 

I recently planned to heavily bead the 
bottom edges of a jacket. But during one 
beading session, my cat put his paw ina 
container of beads, spilling them all over 
the floor. To pick up the spilled beads, 

I put the cuff of a knee-high stocking 
around the hose of the vacuum cleaner, 


Photos: Sloan Howard 


shoved the leg into the hose, and vacu- 
umed up the beads. Then I just pulled 
out the sock full of beads and went right 
back to work. 

—Linda M. Thielfoldt, Troy, Michigan 


COPY GATHERED-GARMENT DETAILS 

I devised a simple method to calculate the 
flat width of gathered fabric contained in 
the seam on a garment. I wanted to dupli- 
cate a dress with a bodice that was lightly 
gathered into a deep waist yoke, and the 
skirt below the yoke was also gathered. 
Since I was using the dress to create new 
pattern pieces, I needed to determine the 
bodice width at the waist seamline and 
the skirt width without dismantling the 
original dress. 

I hand-stitched along the gathered 
bodice fabric as close to the waist 
seamline as possible, using small run- 
ning stitches. Beginning with a knot in 
the thread at the center front and tak- 
ing care to stitch only through a single 
thickness of fabric, I stitched along 
each gather. When I reached the side 
seam, I cut the thread % inch longer to 


Spiral bobbin storage 





account for the seam allowance. Then 
I pulled it out and measured from the 
knot to calculate the waist seam on 
that pattern piece. I continued in this 
manner to measure the length of each 
gathered piece comprising the bodice. 
Then I could accurately draw the bod- 
ice waist seam and complete copying 
the bodice pattern pieces using more 
traditional methods. I duplicated the 
skirt pattern in the same manner. 
With this technique, the copied dress 
looked and fit exactly the same way 
the original did. 

—Joy Masters, Fairfax, Virginia 


sendus | 
your tips 


We will pay for all the ones we publish. 
Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 

or via email: 
ThreadsTips@taunton.com 
































When my husband 
cleaned out some of his 
paperwork, a notebook 
with a plastic, spiral- 
looking closure was un- 
earthed. When | exam- 
ined the closure more 
closely, | realized it was 
not a spiral at all; each 
section of the binding 
was a separate plas- 
tic tab that curled 
back around itself 

to hold the pages in 
place. The binding 
was easy to remove 
from the paper- 
work, and | found 
that | could use it to 
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store my bobbins and 

hold their loose threads 
in place. Simply insert a 
filled bobbin into one of tabs connected and 
the tabs, and then wrap 
the binding around the 





strip, and they’re easy 
to store with my no- 
tions. | can leave the 


store my bobbins in 
one strip, or | can use 


bobbin. Turn the bobbin scissors to cut the tabs 

to secure the thread tail. apart. These binder 
There are up to 25 

tabs on each binder 


combs can be pur- 
chased inexpensively 
at stationery- 
supply stores. I’ve 
found that smaller 
diameter bindings 
"4 inch or % inch) 
are the best fit. 
—Flizabeth Martin, 
Brantford, 
Ontario, Canada 








PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books. (You can see our entire 
line of fiber arts books on our Web 
site, ThreadsMagazine.com.) 


This issue’s winner receives: 


= Scarves to Make by Linda Lee. Linda 
explains how to reproduce exquisite 
scarf designs from the country’s best- 
known art-to-wear designers. Color 
photography showcases the scarves 
and provides inspiration. ($24.95) 


= Shirtmaking by David Page Coffin. 
David shows how to create elegant, 
custom-fit shirts that have a great 
tailored look and fit perfectly. The 
book includes full-sized patterns for 
collars, cuffs, and pockets. ($19.95) 


= Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven “how- 
to” approach to mastering classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


= Couture Sewing Techniques by 
Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


= Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flatter- 
ing fashion choices. She also provides 
hundreds of great sewing techniques 
that will have you sewing like a pro 
in no time. ($34.95) 
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ashionistas who love a European look should get 


familiar with Onion patterns by Danish entrepre- 

neur Jette Frokier. Distributed mainly in Scan- 
dinavia, these multisize patterns (European sizes 34 
to 46) offer versatile styling that spans age and fashion 
trends and appeal to sewers of all skill levels. Onion 
also offers kids’ patterns that range from infant to teen 
sizes. Like many European pattern lines, Onions are 
printed on sturdy paper and don't include seam allow- 
ances, so prepare to add your own from the multisize 
lines. Although the pattern instructions are written in 
Danish, sewers with some experience should be able to 


Paper, plastic, 


oing green doesnt 

mean lugging canvas 

bags around all the 
time. Instead, you can be 
stylish, fanciful, and kind to 
the earth by using Envirosax 
eco-friendly bags. ‘These siz- 
able totes are made of durable, 
waterproof polyester and 
weigh almost nothing 
(1.4 ounces)—a real plus if you 
load the bag to its maximum 
capacity of 44 pounds. They 
can be rolled up into a dandy 


little pocket-size bundle that’s 
secured with snap tabs, which 
is perfect for a day of fabric 
shopping. Best of all, they 
come in an assortment of col- 
ors and patterns, and in sets 
of five coordinating designs, 
packed in a small pouch. Sling 
a bag over your shoulder or 
dangle a couple from your 
bike's handlebars, and youll 
be the envy of everyone. 
(Envirosax.com; $8.50 each 
or $37.95 for a set of five) 


follow the sketches. To order patterns, visit ShopOnion. 


com. This clever little site not only ships internationally 


but also emails you a pdf of the instructions in English. 


(ShopOnion.com; prices vary) 
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. February 26, 27, 28 and March 1, 2009 
Puyallup Fair and Events Center, Puyallup, WA 


vy, The nation’s largest 


sewing show! 


400+ Exhibitor Booths 

100+ Daily Seminars 

30+ Hands-on Workshops 

SIX FREE Style Shows Every Day! 


The most exciting speakers in the sewing and 
quilting world bring their “A Game” to Puyallup! 


We're holding prices: 
Still only $10 Admission 
FREE Style Shows 
$5 seminars 


Managed by 


WASHINGTON STATE UNIVERSITY 


CENTER FOR DISTANCE AND 
YY PROFESSIONAL EDUCATION 


World-Class Learning Solutions. 
READER SERVICE NO. 64 





Notions ««- . _ 





_Gussy up your sewing room - 


or smart and stylish storage, look to West Elm’s round, nesting 

boxes, decorated with a needle and thread, measuring tape, and 

shears. Covered in durable cotton canvas and lined with archival 
paper, these lidded boxes will artfully control your clutter. (WestElm.com; 





$63.20 for a set of three) 
NEW 
ee heck out your aptions —— 





hen youre thinking about 
buying a new sewing 
machine and just don't 





know where to start, it helps to 
check out your options. To make it 
easier to choose the best machine 
for your needs, see the seasons 
newest offerings in one place— 
ThreadsMagazine.com. 


a el cad ne Ne a a a a ce ae ce a a ae hc Ne aca aed cl ae ce aan a a et ce a a ae a a a a Oe a a a a Pa ad a nae a a Pee aa ea Pa re a ae a a ec ar ar aaa 


66 Fashion is just a touch 
of the marvelous.99 


— Christian Dior 


bookreview 


Machine-side guides 












With the help of Creative spiral-bound books open being dry. It’s a fresh look 

Publishing international, flat, and each technique or for how-to books, and =. 

Singer has put together the __ process is explained ona makes even complex im- : = =, 

Singer Simple series of four § spread, so you have every- ages easy to understand. > = 7 

books: Sewing Guide, Home __ thing youneedataglance. _ Beginners will find answers 

Décor Handbook, Mending Instead of using photo- to all their questions, and 

and Repair, and Decorative graphs, the Singer series intermediate-to-advanced = > « Siecan ri and repair . 
Machine Stitching. They’re books contain lovely, sewers will find themselves > smeennnns_Soctave eee : ne —— 
packed with information detailed, pen-and-ink il- referring to these books preraiestTannra ii i 
that’s delivered in an lustrations that are tech- regularly. (SingerBookstore. GD srmoan nee home décor ha andbook a 
easy-to-use format: the nically accurate without com; $19.95 per book) 
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Koad to h ede: K bratje 1 : ie Koa tie 
Oi ) 0; Couture Sewing Seminars: The Draping Classes 


in Baltimore, New York, St. Louis, Sacramento, ana 


Chicago, Denver, San Diego and San Francisco ; ‘ : 
ee Julien Cristofoli 


Quilters’ Conference & Showcase — a“ oo Avil Bons aval Neal Din 2 
v Ovember 1 
“The B est i the Ww est! »P] In Beacon, New York 


(410) oe Pie “ly $87 6913 PN Seat OO) 
; SIL 6 Fs 410) 592-5711 © Fax (410) 592-6913 
January 15-18, 2009 i E-mail: SKhalje@aol.com | i ee E-mail: Ton eeralecn 

a ‘ 


Ontario Convention Center i www.SusanKhalje.com ml Ls www.SusanKhalje.com 








Ontario, California 


Five Days of Workshops with Seattle CaBRI cS 
Internationally Known Faculty Outdoor, Recreational & Marine Fabrics C ‘ORG E OU ay 
‘ oe 8702 Aurora Ave. N., Seattle, WA 98103 
Quilt & Wearable Art Competition Ph 206-525 9870 i e25-0779 Dh \ B RIGS 
: . _ Shipping Anywhere 
Ove r $1 9 J 000 In Cas h P rIZES * Gore-tex, ae lana e ae ie & a Canvases 
ine: ¢ All Weights of Coated Nylon « Plastic & Metal Hardware 
Deadline: October : 2008 ¢ Velcro®, Ziongrs & Webbing ° Neoprene & Kayaking Fabric Fab ric, Fash I on, 


¢ Technical Fleece Fabrics * Wicking Fabrics & more... 


Large Vendor Mall Supplies, Books and Patterns for... 


e 
¢ Bivy Sacks, Gaiters, Overmitts « Super Light Tarp Tents an d Fa b Uu I OS | ty. 


¢ Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 


For brochure, send $3 with name & address to: - Snowboarding, Skiing, Hiking * Horse Blankets, Fly Masks All in one neat package. 
Road to CA, 1 529 W 1 3th St Unit A ¢ Riding Breeches, Dusters ¢ Cycling gear & much more... 


Check out our Products, Colors & Specials with 


U pland, CA 91786 Secure Online Ordering @ 


WWW.ROAD2¢A.COM www.seattlefabrics.com 


READER SERVICE NO. 60 READER SERVICE NO. 17 


° HotFixQueen. com 
Your FT Rhinestone Seurce! 


Ere Swarovski Hot Fix ana Flatbacks 
Preciosa Hot Fix Crystals 
Hot Fix Tools and Design Paper #-\ 
Swarovski Beads and more! 


1-888-HOT-FIX5 “ 


At checkout enter coupon code “threads” for a free gift! 
READER SERVICE NO. 33 


www.gorgeoustfabrics.com 





A place 
for 
peoole 
Who Sew 


with Ht | 





We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 
order quantity. All zippers made to your specifications and 
shipped quickly. Don’t “make do” with a poor selection from 
another source, order your custom made zippers from ... 


ZIPPER HSOURCE' 


America’s #1 Source for Small Quantity Custom-Made Zippers 


3000 Tollview Drive Phone: (847) 385-0770 
Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 


TAN TAW y4] 0) ol=Ve-yol bl get- mere] in , 
READER SERVICE NO. 37 READER SERVICE NO. 44 


open source sewing */ 
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My Way 
in Pique 


erene styles with clean, simple shapes, and modern 
S lines inspire me. And, I prefer a sleek and simple “can- 

vas’ on which to play. My designer inspirations come 
from Eskandar, Shirin Guild, Shamask, Zoran, Peter Cohen, 
and Blanque. 

The crisp 100-percent-cotton pinpoint pique was the per- 
fect choice for my pattern. I changed the collar design from 
a two-piece, band-style to a 4-inch, standing-scrunch-neck. I 
didn't use interfacing in the collar because I wanted it to fall 


in graceful folds along the neck when buttoned. 


Louise Cutting designs patterns and teaches all over North 
America. For more information, visit CuttingLineDesigns.com. 


The pattern | used has a “cut-on” front facing, which | extended 
to another width to create a self-interfacing. The cut-on facing 
and extension reduces bulk by eliminating the seams you typi- 
cally get with a stitched-on band. 


a Make a cut-on 
Fold the facing —” y facing and 
to the wrong side twice. ‘ interfacing. 
| Just add two times 
the width of the 
placket to the 
a front pattern- 
edge seamline. 





Steam-a-Seam =, 


Fold the 
fabric over 
twice. Open 
the placket, and 
using a strip of 
Edgestitch._ Steam-a-Seam at 
the fold, steam 
press. Then, 
edgestitch through 
| all the layers. 


Liz Henry (LizHenryJewelry.com) 


Chilli Pepper (AgentRedIntl.com), Earrings 


Photos: (pp. 28-29; p. 30, left; p. 32, left; and p. 34, left) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: (p. 30) Pants—H&M (HM.com), 
RJ Graziano (available at select Macy's stores); (p. 34) Pants 


Earrings 


Channel-stitch a finishing touch 


When concentric rows of topstitching are straight and parallel, it’s called “channel stitching.” Channel stitching makes a 
handsome edge and has hidden benefits; it also secures the facing and hems. | find it easier to sew these stitches after 


the garment is completed. 
To miter your channel 
1 stitching at the 
corners, finger-press 
a crease at a 45-degree 
angle. Don’t use an iron or 
marking pen because they 
might not disappear later 
(not shown). 


Edgestitch the 
3 garment. Sew up 

the front edge 
fold. Then proceed 
around the collar, pivot 
on the basted line at 
each collar point, and 
then stitch down the 
other front edge. Stitch 
the hem, too. 


Finge 


r-press 


a crease. 


Edgestitch. 


= 


ee 


Machine-baste. 


| 


CREATE A HIGH, SCRUNCH COLLAR 


A wide collar that falls softly around the neck is a change of pace for a blouse. Adding 


Channel-stitch % inch away. 












this collar to any pattern requires only a simple measuring process. 


With your tape measure 


Make a note of the 


To make your new 






Machine-baste 
? along the 

crease witha 
light-colored thread, 
leaving long thread 
tails. Don’t knot or 
backstitch the ends. 






Channel-stitch % inch 
4 away from the first 

row of edgestitching. 
Keep the stitching parallel 
to the original row. Pivot 
again every time you cross a 
basting line, and stitch down 
the opposite front edge. 
Finish the channel stitching, 
remove the basting, and 
press your shirt. 


Check out Louise’s 
scrunch-collar pattern 


ThreadsMagazine.com 


Fold the pattern in half 


lengthwise, and mark notches 
in the seam allowance to match the 


distance from 
the center back to the 
shoulder seamline. 
You'll mark these 
distances on your collar 
seam later. 


collar pattern, draw 
a rectangle twice the 
neckline measurement 
and 8 inches wide. Add a 
5-inch seam allowance 
around all edges. 


standing on its edge, measure 
the neckline seamline from the 
center back to the finished front 
edge. To do this, overlap the front 
and back pattern’s shoulder seams, 
matching the seamlines. 


shoulder-seam distance. Use these 
to align the collar properly when 
you use your preferred method to 
sew it to the bodice. 





www.threadsmagazine.com DECEMBER 2008/JANUARY 2009 33 


7; ailored 
in Twill 


twill tape and said, “I’m sure you will use this for 

something. I decided to turn it into yardage for 
a shirt. Some people think I’m crazy to stitch twill tape 
together to make fabric when there is good yardage out 
there, but I like the idea of a garment made completely 
of twill tape. It has a herringbone weave and, when made 
up, produces stripes that flatter short people like me. Us- 
ing the tape also gave me the opportunity to experiment 
with some new finishes. 


O ne day, a friend handed me a roll of unbleached 


Kenneth D. King is a professor at the Fashion Institute 
of Technology in New York City. 


The most efficient way to make fabric is to piece the strips 
to the size of each pattern piece. Plan for shrinkage by cut- 
ting each tape 6 inches longer than the coordinating pat- 
tern piece. | estimate how many strips to cut by measuring 
the widest portion of the pattern piece and dividing by the 
tape width. Then add two or three extra tape lengths to al- 
low for shrinkage across the width. 


Use a wing needle 


= t-inch - 7 and polyester 

ue : ; : : embroidery thread 
=twill : - with the sewing machine 
-tape = : = set for an appliqué or 


blanket stitch. This 
simplifies sewing the 
tape edge to edge. Set the 
stitch length to 2.75mm and 
the width at 2.0mm. This 
stitch is used throughout 
the entire shirt. 


Work in pairs. Start by sewing two tape lengths 

together edge to edge, and continue to sew pairs 

together; don’t break the thread between. When all 
the lengths for one pattern piece are sewn in pairs, sew the 
pairs together. Again, don’t break the thread between the 
strips. Next, sew sets of four together, then sets of eight, 
and so on until you get a completed section. 
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Shrink before cutting 
Before you cut your pattern pieces, preshrink the fabric sections in hot water and a hot dryer. | 


also added Rit fabric whitener to the wash to brighten and whiten the tape. Throw a few extra 
yards of tape into the wash, so you’ll have matching tape for finishing (not shown). 


Sew clean seams 


The twill tape makes a clean finish on the inside. The seam technique encases all of the raw edges. 





- _ With wrong sides together, pin 


L & Front e. om Shoulder stitching line 1 the front to the yoke. Then, pin a 
; 4 “% strip of twill tape with the edge 
; aligned on the shoulder stitching 
line. Use an appliqué stitch to sew 
through all of the layers along the 
twill tape edge. 






to % inch. Press the twill tape and 
seam allowances towards the yoke, 
and pin. Spread the layers open, and 
sew the opposite edge of the twill tape 
. to the yoke. Then trim away any excess 
Yoke : gia se Rint tape. This gives a clean finish on the 
nity | face and hides the seam allowances. 


? Grade the yoke seam allowance 


Sew 1-inch-wide cotton twill tape 
into a fabric, and then whiten it 
in the pre-wash. 








ere 





Make a new edge 


The twill tape is the hem allowance, and it’s turned to the right side. 


To finish the 
1 shirt hem, 
appliqué 
stitch twill tape 
to the wrong 

side of the 
fabric. Pivot 
at the corner, 
keeping the 
tape on edge. 


Fold the tape so 
? its edges meet. 

Sew a straight 
stitch from the shirt 
fold to the tape edge 


to miter the corners. 









oA <3 
i heanprrernirniene 
Right side 




















Then, press the mitered To finish, stitch the free edge of 
cep 3 corner seam on a point 4 the twill tape with the appliqué 
: presser. Turn the tape stitch. The tape forms a band on 
Right side back towards the right side, the right-side edge. 
and press again. 
= Right = : 
3 side. 3 ; 
ass 
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Pin tucks reinvent a 
handsome linen for 
the Athena Blouse 
by LaFred. 








lexture 
with Tucks 


by Fred Bloebaum 








love the look of vintage clothing, so when asked to create a 
| ‘classic’ white shirt, I knew that's the style I wanted. I recently 
saw a white shirt in a store that had a sleeve of textured fabric 
with a square armhole. I've admired the effects you can get with 
a pin-tuck foot, so I decided to sew a pin-tuck grid on the sleeve 
and collar fabric to give the shirt texture, and add pin-tucking 


through the waist for added shape. 


Fred Bloebaum owns La Fred Pattern Company (LaFred.com) and 
hosts sewing retreats in Santa Fe, New Mexico. 


Plan your pin tucks 


To make pin tucks that don’t pucker, you need to stitch them 
on-grain—either straight or cross. For this technique, use a 
pin-tuck foot and a twin needle (size 3.5 or 4.0). Cut a piece 
of fabric larger than 
the finished pattern 
piece because pin 
tucking draws up 
the fabric. 

To mark the pin- 
tuck placement 
without using a 
marking pen or 
chalk, press a crease 
down the straight 
of grain, and follow 
it to sew one pin 
tuck. Then attach an 
adjustable quilter’s 
guide to the presser foot to stitch the other parallel tucks. 
When you’ve sewn all the vertical tucks you want, turn the 
fabric 90 degrees, and repeat the steps to stitch tucks along 
the crossgrain. When you like the effect of the pin tucks, cut 
the sleeve pattern piece over your tucked fabric on the bias. 
Repeat with the second sleeve, and the collar fabric. Always 
test the pin-tuck foot, twin needle, and thread on a scrap 
before you sew your garment. 








Pin-tuck foot 





Tucking to Tit 


You can also tuck the blouse at the waist (instead of using 
a dart) to bring it in slightly. | created four graduated pin 
tucks with the longest closest to the center and the others 
becoming progressively shorter toward the side seams. This 
pulls in the waist a bit and gives the illusion of a waistline, 
even if you no longer have one. 

Make sure you have ample ease in your blouse at the 
waist so these tucks won’t make it too tight. You can add 
extra fabric to the side seam if needed. To calculate how 
much fabric to add, measure an untucked piece of fabric, 
sew four tucks, and measure it again. Add the difference 
between the two measurements to your pattern on the side 
seam at the waist. 

Because these tucks take the place of a dart, you need to 
hold the pattern front up to your body and mark your bust 
point on the pattern. Ideally, darts or tucks should end at 
least 1 inch below the apex of the bust or 14 inch if you’re 
full busted. If you graduate the length of the darts as | did, 
you may need to draw the tucks on your pattern, pin them 
in place, and check their position in a mirror. 

Mark the first pin tuck as before, or thread-trace the posi- 
tion with silk thread. Then, use the quilter’s guide to stitch 
the remaining tucks. Because these tucks begin and end 
within the interior of the garment, pull the thread tails to 
the wrong side, and tie them off. The pin tucks add a fresh 
dimension to your fabric and your shirt. 
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Pin-tuck texture accents 
the distinctive sleeves 
and collar. 
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-__ Lush, velvet 
fabric dresses 


attern 1025. 
= 





readsmagazine.com 





oven with an extra set of warp 

yarns that form a pile, velvets 

range in weight from chiffon to 
heavy upholstery fabrics. Originally made 
of silk, velvet is now available in cotton, 
rayon, acetate, polyester, and various 
blends. It’s usually woven as double cloth; 
two layers of fabric are woven simultane- 
ously, one on top of the other. The pile, 
which joins the two layers, is then cut to 
create that signature, luxurious nap. 

With new technical information and 

new sewing aids, velvet is no longer 
intimidating to sew. After you get a few 
skills under your belt, you'll be able to 
include it in your day or night ward- 
robe with ease. Read on to learn how to 
distinguish between the different types of 
velvets and the best styles and patterns 





to use. You'll also find great information 
on how to cut, mark, sew, press, and even 
hem this tricky fabric. 


STYLES AND PATTERNS 

Because of velvet's nature, stitching lines 
tend to show. Try to minimize design de- 
tails such as darts, seams, buttonholes, and 
topstitching. Choose simple semi-fitted to 
loose-fitting garment styles. Gathers, soft 
folds, and drapey styles work better than 
those that are fitted and contoured. 

Some straight lengthwise seams, e.g., 
back seams, can be eliminated by placing 
the seamline on the fold of the fabric. Other 
details such as zippers and buttonholes can 
be hand worked instead of machine sewn. 

Avoid ripping out stitches because that 
makes the fabric look damaged; refine 
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the fit before you start your project. Or, 
make a garment from a pattern you have 
already perfected. 

Velvet has a definite nap (direction 
of the pile). When you run your hand 
over the fabric, you will be able to tell 
whether the nap feels smooth to the 
touch (the pile is going down) or push- 
ing against the pile (the pile is going up). 
If the nap is up, the velvet looks darker. 
If the nap is brushed down, the fabric 
looks lighter. 


CUTTING AND MARKING 
There are no hard and fast rules about 





which way to cut the fabric. Typically, 
velvet garments are cut with the nap 
going down, but if you prefer a richer, 
darker color, cut the garment with the 
nap going up. On the other hand, velvet 
will often wear better and mat less when 
cut with the pile down. It’s important to 
be consistent and cut all of the pieces 
with the nap running in the same direc- 
tion. Use a chalk marker or a sliver of 
soap on the wrong side of the fabric to 
mark the nap direction. 

aoe Lay the fabric wrong-side up in a single 
layer on your cutting table, so the pattern 
pieces are on the fabric backing. When 
pattern tissue is placed on the pile side, it 
moves and shifts, making pinning difficult 
and cutting inaccurate. 


E_ 


Velvet's nap has 
different shades 
when draped in 
opposite directions. 


Here, a casual dress 
made from Vogue 1025 
becomes elegantly chic 
in crimson velvet. 
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Lay out pattern 
pieces on the wrong 
side of the fabric for 


working with velvet. The 
traditional methods of 
sewing simply do not apply 
to this luscious fabric. No 
amount of pinning and/ 

or basting will prevent the 
fabric from shifting and 
moving—in both direc- 
tions—when you sew. Here 
are some classic tips for 
sewing seams in velvet: 

- Hand-baste with one 


easy cutting. = | ormore of three basting 


Use chalk or tailor’s pencils to mark 
dots and other necessary markings 
from the pattern on the fabric’s wrong 
side. The best way to mark velvet is with 
tailor’s tacks. Thread a very fine, sharp 
hand-sewing needle with silk thread to 
sew the tacks. Silk thread is less damag- 
ing to the fabric than the pressure of 
chalk and can be removed easily. If you 
need to mark long edges such as a hem, 
use thread-tracing. Avoid using a trac- 
ing wheel and tracing paper. To mark 
notches on the edges of the pieces, make 
a small snip into the seam allowance 
for a single notch or multiple snips for 
double and triple notches. 


SEWING 
Stitching two pieces of velvet together 
has long been the frustrating aspect of 


\ 
Use hand-basting 


stitches to make marks 
that won't leave 
indentions in the nap. 
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methods—double, 
backstitch, or diagonal basting. 
- Loosen the machine tension. 
- Hold the fabric taut as you sew. 
- Use a walking foot, Teflon foot, or 
roller foot. 
Use the stop and start sewing method. 
Stitch with tissue paper or a stabilizer 
between the layers and/or between 
the fabric and the feed dogs. 


Although all of these suggestions are 
useful and certainly aid in the sewing 
process, there is a revolutionary new 
product that saves time and enormous 
frustration—temporary spray adhesive. 


For easy stitching, 
try loading your 
machine with a 
walking foot. 


Now, instead of painfully pinning, bast- 
ing, and stabilizing, and hoping for the 
best, simply spray a light line of adhesive 
along the seamline on the fabric’s right 





GLOSSARY OF 
COMMON VELVETS 


Velvet is available in a variety of types. 
Here are a few to get you started. 


BURNT-OUT VELVET (DEVORE) 

A pattern is produced on a fabric made 
with two different fibers by destroying 
one of the fibers in a printing process 
that uses a fiber-eating chemical 

Taki =r-lo me mee) (0) a 


CRUSHED VELVET 

A texture created by pressing in 
different directions to create a pattern 
from repositioned pile. 


CUT VELVET 

A brocaded pattern woven ona 
jacquard loom to create a distinct 
pattern in pile on a plain background. 
The background can range from sheer 
fabrics such as chiffon, georgette, or 
voile to heavy satins. 


EMBOSSED VELVET 
Non-permanent embossed finish done 
with engraved rollers and heat. 


PANNE VELVET 

A lightweight, highly lustrous velvet 
with flattened pile, which is laid in 
one direction, finished with very heavy 
roller pressure. This is usually a knit. 


SCULPTURED VELVET 
Trimmed to various heights to create a 
sculptured pattern in the pile. 


VELOUR 

This term is loosely applied to all types 
of fabric, woven or knit, with nap or cut 
pile on one side. 


VELVET AND VELVETEEN 

True velvet is made with a warp pile, 
and velveteen is made with a filling pile. 
When folded with wrong sides together, 
velveteen will “break” on the lengthwise 
grain, and velvet will break on the 
crossgrain. Velveteen pile unravels on 
the crossgrain between filling rows and 
velvet pile unravels on the lengthwise 
grain between warp piles. 
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Vintage Vogue 
pattern 2934 looks 
modern and ladylike 
in charcoal velvet. 


side. Then place the right side of the 
corresponding piece along the seamline, 
and stitch the seam. You don't even need 


pins! If you don't get the pieces posi- 


tioned perfectly the first time, pull the 
fabrics apart, and place them together 
again. There is no need to spray the 
adhesive again; the first spray will retain 
its sticking power. 

You can also use this process when 
sewing a layer of velvet to other types 
of fabric such as lining or any other 
smooth, no-pile material. The most 
amazing thing is that the adhesive 
dissipates cleanly. 

The adhesive dissipates from the fabric, 
but it won't disappear from your table, 
the floor, or the surrounding surfaces, so 


Temporary spray 
adhesive helps hold 
layers together 
without shifting. 


always cover your work space to catch 
overspray. Adhesive manufacturers also 
make products to help remove the over- 
spray from hard surfaces. 


PRESSING 
Pressing velvet is always delicate work. 
It is easy to mar the pile with an iron, 
so use only steam—never allow the iron 
to touch the fabric. There are several 
pressing-board surfaces you can use to 
safely position the velvet pile-side down 
while steaming from the wrong side. 
Needle and Velva boards are both good 
surfaces, but they are rather small and 
need to be moved frequently while you 
work. It's better to cover your entire 





pressing surface with a piece of stiff-pile 


fabric such as heavy velveteen, mohair 












Steam velvet face 
down over a needle 
board or towel to avoid 
crushing the pile. 


upholstery, frieze, or even a thick terry 
towel; that way, you don't have to shift 
the surface as you steam. 

If your hands are sensitive to heat, use 
a press mitt or a finger mitt. Use a large 
scrap of velvet as a press cloth. 


VELVET STANDARDS 

When sewing velvet, use universal or 
sharp machine needles sizes 70/10H or 
80/12H and 100-percent cotton or silk 
thread. Always stitch in the direction 
of the pile. To minimize bulk, trim and 
grade seam allowances, and slash darts 
along the fold. Press the darts open. 

When understitching by hand, use a 
pickstitch and lining-fabric facings to 
reduce bulk and shifting; two layers 
of velvet on garments often “walk” 
when worn. 

When gathering, use a heavy cord 
in the bobbin. Sew two rows of bast- 
ing stitches—one on the seam and one 
inside the seam. Pull the bobbin cord to 
gather the fabric. 

If you like using a walking foot, stitch 
on a swatch first to make sure that it 
doesn't leave tracks on the pile that 
don't steam or brush out. 
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SEAM FINISHES 

Some of the finest and most expensive 
designer garments do not have seam 
finishes and are left raw-edged. Unless 


your velvet ravels excessively, this finish 
is the flattest and the least bulky; it is 


Pinked seams 
reduce bulk and 
keep raw edges 


SLB LCMILCE 





perfectly acceptable. For extra security, 
try trimming your seam allowances with 
pinking shears. 

If your garment needs a seam finish, 
experiment with serged edges. A three- 
thread overlock might work—unless it 


doesnt grip and tends to fall off the edge. 


In that case, use a four-thread overlock. 
Long before the invention of sergers, 


Hong Kong seams bound with 
tulle protect edges and have a 
professional finish. 





sewers used a version of the Hong Kong 
finish, incorporating strips of tulle fabric 
wrapped around the raw edges. 


HEM FINISHES 
Before hemming your garment, let it 
hang for at least 24 hours, giving it time 
to relax. Re-measure and re-cut the hem 
length if necessary. 

A hem may not need an edge finish. 
Simply turn it up, and stitch by hand, 


using a hand catchstitch, or by machine 
with a blindstitch. Either way, steam the 
hem; never let the iron touch the fabric. 
Finger-press the hem to leave a soft fold 
at the bottom. 

For longer, lined garments such as 
coats and capes, use strips of bias-cut 
cotton flannel 1 inch wider than the hem 


Stabilize heavy 
hems with bias- 
cut flannel strips. 






ye 


Hemline 


% inch 








Catchstitch the hem to the flannel only. 








allowance to interface the hem. Position 
the strip parallel to the hem with the 
lower edge, crossing the hemline by 

¥ inch. The upper edge will extend above 
the hem allowance /% inch. Catchstitch 
the top and bottom interfacing edges 

to the velvet's wrong side. Fold the hem 
allowance up, and catchstitch the bottom 
edge to the flannel only. 

Now armed with all of these tricks and 
techniques, you can approach sewing vel- 
vet with a new attitude. Introduce it into 
your wardrobe with confidence, and wear 
your newly (and easily) stitched velvet 
garments with pride. 


Linda Lee owns the Sewing Workshop Pat- 
tern Collection (SewingWorkshop.com). 
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Coat Check 





Weave drama into a basic jacket pattern 


his basket-weave jacket appeared on 7hreads 

pages once before—when it won an award in 

the Inspired by Threads Challenge. My tech- 
nique was inspired by my mother, a basket weaver. 
Heres the step-by-step process for crafting your own 
basket-weave garment. 


FROM DESIGN CONCEPT TO PATTERN 
Fashioned from tussah silk in a cobalt blue, the jacket 
panels are seamed together through the bodice and 





PROJECT 
RUNWAY STYLE 


The art and technique of 
basket weaving is not only 
current in fiber arts but 
also on the runways of 
New York. Project Runway 
finalist, Rami Kashou, 
previewed his 2007 fall 
collection on the finale 

of Bravo’s season hit. His 
collection featured fluid 
designs in drapey fabrics, 
incorporating the same 
basket-weave technique 
on necklines, bodices, 

and the center back to 
create a thoroughly 











modern silhouette. 
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BY ENID WILSON 


then released to cross in a basket-weave effect at the 
hem. The strips are all draped by hand. 

Moving from the initial concept to the completed 
jacket is a complex but fascinating process. It tests 
patternmaking, draping, and sewing skills. ‘The origi- 
nal design consists of a jacket made from 22 panels 
that are stitched together to form the upper bodice 
and then divided into strips to weave a lattice around 
the lower jacket. You can either draft your own jacket 
pattern, as I did to incorporate the garment panels, 
or start with a commercial pattern as shown in “Con- 
vert the basic pattern’ on p. 46. 

Once the basic jacket shape is determined by the 
pattern, sew a test muslin of the bodice to use as the 
foundation for the next steps. 

To weave smoothly, the woven strips need the 
proper curved shape. This requires hand draping to 
find the right shape and proper length of each strip. 

I start with rough-cut paper strips to block in the 
patterns. I clip into the strips and tape them back 
together to form the exact curve I want. 

The “paper draft and drape as you go’ method is 
easy once all the strips are woven. Use the pieces 
from one half of the muslin to keep the final pattern 
symmetrical. Even though each finished strip is only 
two inches wide, the pattern curves require much 
more fabric yardage than you think they will. This 
technique produces an art-to-wear piece that gets as 
much attention leaving a room as it does entering. 


Enid Wilson of Bellingham, Washington, designs hand- 
crafted cards and stationery and sews for the fun of it. 
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Convert the basic pattern 


Start with a commercial jacket or vest pattern with simple lines. The alternative is to make your 
own jacket pattern for the upper bodice. 


CUT YOUR PATTERN 


Lay out the front and back bodice paper pattern pieces, and divide them into vertical pan- 
els. For a symmetrical weave pattern, include a center-back seam. Cut your pattern into 
panels, and add seam allowances. Mark a horizontal line where you want the panels to 
separate into loose strips for the woven lattice. 


PUT THE PIECES TOGETHER 


Carefully number each panel. Mark the points where the upper panels become individual 
strips for weaving (dotted line at left). 


Attach the paper strips to the jacket Begin weaving the strips, starting at 
1 panels. Cut the strips to the finished ? center back. Continue in a crossed, 

width of your choice. Extra length for over-under method from the center 
each strip is essential, as the overlapping back toward the front edge. Cut and overlap 
process shortens each one. In my case, the the strips at intervals as you weave to adjust 
strips were 2 inches wide. These curve from the shape. Use tape to secure the new curve. 
the center back to the center front along Note: as you weave, you'll have to constantly 
a generous arc. Determine the finished adjust the strip you're weaving as well as the 
length by hand-fitting each strip. previous strips. 


Judith 


























Carlos Santana (available at select Macy’s stores) 


Photos: (pp. 44 and 47, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Elena Lyakir; all others, Joseph Kugielsky. Styling credits: Dress—Chilli Couture (AgentRedPR.com), Earrings 





Bright JudithBright.com), Ring—Lisa Freede (LisaFreede.com), Necklace—Ben-Amun (Ben-Amun.com), Shoes 






















to refine the curved shape as desired. 
' When all of the strips are woven, trim any 
| excess length at the front edge, and tape 
i the intersection to secure the woven design 
. within the jacket body. Pin the end of the 
strip in position, and cut it off where it 
intersects the front edge strip. 


i ee Continue to weave from back to 
fe. ———— front. Adjust the strips as you weave 


















Make a test muslin. After 
4 you have completed the 

paper pattern, convert 
it into muslin. Sew the jacket. 
Examine the muslin, and adjust 
the strips to improve the spacing 
and the overall shape of the 
woven bands. The jacket may 
not be perfectly symmetrical, so 
choose the better side for your 
final pattern and then mirror it. 





You’Il be amazed! 
Take a look at Enid’s 
finished pattern 


Hand-draping 
makes this coat 
a piece of art. 





OLOLO Vy. ‘ 
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The upper lining 
is hand stitched 
down over the 
lattice, concealing 
all raw edges. 
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LINE THE BODICE AND STRIPS SEPARATELY 

The jacket is lined in two parts: use a traditional lin- 
ing for the bodice, and separate, self-fabric lining for 
each strip. Cut the bodice lining to cover the raw lin- 
ing edges at the tops of the lined strips. First, line the 
jacket bodice; then insert the strip linings. 


in the bodice. Use your preferred 
method to cut and sew in the bodice 
lining, but leave the lower edge free. 


1 Eliminate the multiple panel seams 


Be sure to add seam allowances 

to the patterns. Then number the 
pieces for easy reference, and mark dots 
at the upper ends where the jacket panels 
separate for weaving. 


? Cut a self-fabric lining for each strip. 


lining piece to its strip along the 

long edges and the lower end. Turn 
the strips right-side out through the open 
upper end. 


Turn under the lower edge of 
4 the bodice lining. Hand-sew the 

bodice lining in place to cover the 
raw edges of the strips. 


3 With right sides together, sew each 


: WHY NOT DRAFT 
: THE PATTERN FLAT? 


2 The take-up required 

: for the weaving process 

: can’t be estimated in flat 
: drafting, and the drafted 
"strips will likely end up 


: too short once woven. 


Ce ecceerccccrcccereccerescereseereseesrerserereerereereseeeeceES 


Ti ; BUY EXTRA FABRIC. 
The shapes of your final 
patterns determine how 
much fabric you need. 
Nest the pattern pieces, 
and keep them on-grain. 













Get pannem-yatel out 
‘ - of even the 
_ closest quarters 
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Conquer narrow openings 


It isn’t easy to thread the ends of elastic, trim, cord, or, of course, thread 
through anything. The tools listed below make any threading job a breeze. 


Thread Lite 


Needle and 
serger looper 
threaders 

To make manually 
threading a needle 
easier on your eyes, 
try the Thread Lite 
(Clotilde.com). For 


= 
ie, 





reaching the loopers ae 

of your serger, Dritz if 

comes through with a li ; ; 

long, flexible threader fi Flexible bod kin needles 

that gets into spots | Like the Dritz ball-point bodkin (shown at right), Boye , 

even tweezers can't Needle’s Balene II flexible bodkin oAnn.com) has a / | 
reach (JoAnn.com). ball-point tip; however, it’s flexible like a circular knit- | 






ting needle. It’s a good option when you’re working 
with a circular casing such as a drawstring waistband ~ 
or hood opening, or an open weave or knit. 





Dritz 
looper 
threader 


a Elastic glides 


For threading elastic into a casing on smaller items, such as children’s 
clothes, these colorful little elastic glides (Clotilde.com) are terrific. 
They come in %-, % -, and %-inch widths, ideal for commonly used elastic 
widths. To make threading easier, stitch one end of the elastic in a loop 
over the threader so the elastic doesn’t come loose while you’re pushing 
it through the casing. 








Pincher-style bodkins 

Pincher-style bodkins have teeth narrow enough to work in small 
that grab hold of trim or elastic and casings, such as sleeves, but you 
won't let go until you release the can use Clover’s Wide Bodkin 


Ti ° Multiply by three. 
Get a three-pack of small 
bodkins (Clotilde.com), and 
you can thread three bands 
of elastic through parallel 
casings simultaneously. 





slider. The small ones are short and (CreateForLess.com) for wider elastic. 


Photos: Sloan Howard 
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Ball-point 
bodkin 


Dritz’s ball-point 
bodkin (JoAnn.com) 
is great for insert- 
ing thick thread 

or ribbon through 
long, straight 
casings. The ball- 
shaped tip helps 
the threader slide 
through any tunnel 
easily while avoid- 
ing getting caught 


in seam allowances. 


Other nifty uses 
include turning 
skinny tubes and 
corners right-side 
out. The flat-eye 
end acts asa 
point turner. 


Grab it, snag It, poke it 


Human fingers are magnificent inventions, but when it comes to grasping 
or tugging very tiny things, or reaching inside narrow openings, they can be 
a little clumsy. Enhance your hands with these tools. 


Magnifying 
tweezers 
Magnifying twee- 
zers make it easier 
to see when you've 
got very close work 


to do (Clotilde.com). 


Seam 
rippers 

If you have to 
unstitch, you 
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might as well do 

it in style with a 
Seam Lite seam 
ripper or surgically 
accurate Ultra-Pro 
Seam Ripper from 





i— 


HMIWUIUII 







Clover Desk 
Needle Threader 


Pel eet bed 
Seed ar 


| 


ava ered 
oar 25 


Needle inserter 


Table-top threader 


At last, a threader you can use 
with your eyes closed (almost). 
Insert the eye end of the needle 
into Clover’s clever Desk Needle 
Threader, press the lever, and your 
needle is threaded (Clotilde.com). 


Havel (Clotilde.com). 









Reverse-action 
tweezers 


Unlike standard 
tweezers, reverse- 
action tweezers hold 
tight when you let go, 
and open when you 
squeeze them. They'll 
reduce hand fatigue 
when you have to grip 
something for an 
extended period of 
time (JoAnn.com). 





Needle inserter 
and threader 


This tool is great for sewing-machine 
needles and fabulous for serger nee- 
dles. It includes a wire loop on one 
end for threading the needle’s eye 
and a hole on the other end to hold 
the needle steady as you install it in 
the machine (Clotilde.com). 
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Turn tubes 
with ease o3 


Turning tubes right-side out can be a chal- Crowning 
lenge, especially if the tube is very narrow : 
or cut on the straight grain. Open-weave, 
unstable, and heavy fabrics can also prove 
difficult to turn. Often, a safety pin or 
chopstick works fine, but sometimes, you 
need a more specialized tool. 


Touch Fasturn 
tube turner 








Dritz 
| Loop Turner 


Clover 
Easy Turn 








Latch-hook turners 


It doesn’t look like much, but some- 
times, less is more—particularly, when 
you’re working with an extremely 
skinny bias tube. The Dritz Loop Turner 
(JoAnn.com) is easy to use; visit 
Dritz.com for illustrated instructions. 








Tube-style turners 


Fasturn tube-turner sets 
from Crowning Touch 
(CreateForLess.com) feature 
brass tubes ranging from 

% to *% inch in diameter, 
making them old standbys 
in the sewing room. You 

just place the brass cylinder 
inside the fabric tube, reach 
inside with the wire hook, 
grasp the end of the fabric, 
and pull it through the cyl- 
inder. With this tool, you can 
also fill tubes with cording as 
you turn them right-side out. 




















Rigid plastic turner 


Easy Turns (CreateForLess.com) are 
plastic sticks that do a great job of 
turning narrow bias tubes. Insert the 
clip end into the tube, clip the fluted 
tongue to grasp the fabric, and push 
the tool through the tube. 
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Press your way into a corner 


Crisp, sharp, flat corners are the hallmarks of good sewing. How many times have you 
shoved your scissors into a corner and prayed for the best? Good pressing and turning tech- 
nique, along with some handy tools, make turning and pressing corners a cinch. 





Point pressers 


Before you can turn a sewn corner 
right-side out, you need to press it 
properly by opening and flatten- 
ing the seam allowances. A point 
presser (SewingWorkshop.com) is 
de rigueur for this process. Lay the 
collar seam over the presser with 
the presser’s point snugly fitting 
inside the collar point (as shown at 
near right). Press the seam allow- 
ances open; repeat on both end 
seams and the long collar edge. 





Mini irons 

The Clover Mini Iron II (CreateForLess.com) is more than just a miniature version 

of your regular iron. It includes a variety of tips that can handle just about any 
diminutive pressing task, including pressing open seam allowances inside corners. Its 
flat, straight tip reaches inside thin tubes while the ball tip does a marvelous job of 
pressing shape into rounded areas such as doll or toy parts. 


Straight tip 


lron tip 





Ball tip 


Mini iron tip 
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Sew a sleeve 
lining completely 
by machine 








BY SANDRA BETZINA 


Unlined jackets such 

as Simplicity’s 3628 are 
perfect styles for adding 
sleeve linings. 
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hile it isn’t always necessary to line the body 
of a jacket, lining just the sleeves makes the 
jacket slip on and off smoothly and offers 
a couple of benefits. First, it doesn’t add weight or 
warmth to the garment body—nice, if you need a light- 
weight jacket for a warm climate. Also, if you don't 
want to retrofit a jacket with a full lining—a sleeve 
lining will add wearability with little extra effort. 


NO HAND-SEWING REQUIRED 
That’s right: This lining can be attached entirely 
by machine. The process might seem a 
little odd or awkward at first, but it 
works like a charm. Start by con- 
structing the jacket, including 
the hem. Hand-stitch the sleeve 
hem % inch down from the raw 
edge. This leaves a free edge 
for applying the lining. 
Then follow the instruc- 
tions on the following 
pages for cutting, mark- 
ing, and installing the 
lining. If you take your 
time with pinning and 
turning the various 
parts right-side and 
wrong-side out, you Il 
avoid silly mistakes. 
You'll be surprised 
by how easy this 
technique is. 


lea 
la 


14 i Lhe th 


Sandra Betzina designs 
Vogue Patterns Todays 
Fit line and has five 
books on sewing 
currently in print. 


* ae r — 
Wil). 


Intentionally shown here 
inside out, lined sleeves fall 
smoothly over clothing. 
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CUSTOMIZE A 
SHOULDER PAD 
TO YOUR JACKET 


Make sure that your shoulder pad 
is the right size and thickness for 


your jacket. 


LINE THE SHOULDER PAD 

When only the sleeve is lined, 

you can’t hide the shoulder pad 
between the lining and the jacket, 
but you can cover the shoulder 
pad with the sleeve lining fabric. 


Cut a 12-inch-square piece of 


lining fabric for each shoulder pad. 


Fold the lining around the pad 
diagonally by wrapping the thick 
end with the fabric and bringing 
the corners together over the thin 
end. Since the pad is wide on one 
end and narrower on the other, 
smooth the wrinkles toward the 
narrow end of the pad. Pin the 


lining to the pad; do not flatten 


the pad while you do it. Hand-tack 


any folds in place. Set the stitch 
length on your machine to the 
longest stitch possible. With the 
pad curving up toward the head 
of the machine, sew the lining to 
the pad around the double-layer 


edges. Hold the pad in a curve, 


curving up both the front and 


the back as you sew. Never stitch 
in a straight line across the pad. 
Serge around the edge of the pad 
to clean finish. Insert the pad into 
the jacket, and hand-stitch it in 
place. Insert a shoulder pad with 
the thin end 1% inch from the 
neckline on the shoulder seam 
and the thick end % inch beyond 


the sleeve-cap seam. 





THREADS 


Install the lining 


Cut the sleeve lining from the sleeve pattern, and clearly mark the notches and 
dots that indicate the shoulder- and side-seam match point. 


Always leave the lower part 

of one vertical lining seam 

open. It doesn’t matter which 
seam you leave open on a two- 
piece sleeve. If the sleeve has only 
one vertical seam, sew only the 
first 3 inches from the armhole. 
Press the seam allowances open. 
Stitch an ease line on the lining 
sleeve cap. 


Turn the entire jacket 

inside out and the sleeve 

lining right-side out. Slide 
the lining on (or over) the sleeve 
so the wrong sides are together. 
Pin the lining to the sleeve at 
the shoulder and underarm dots. 
Peel the lining up and over the 
armhole seam. Push the sleeve 
inside the jacket to expose the 
seam allowance, as shown at 
right. Reset the pins after turning 
the sleeve. 


Pin the sleeve lining to 

the armhole seam. Place 

the pins on the garment 
side—not the lining side, 
following the seamline. 


Sew the lining to 

the sleeve. Trim the 

underarm seam 
allowance between the notches 
to %inch. Stitch around the 
armhole seam through the 
jacket, sleeve, and lining. 








Ease stitching 


Stitch 3 inches. 











Pin here. 





x Pull lining 
over jacket. 











—— Continue to pin the lining 


to the armhole seam. 











Trim the seam allowance. 








Pacifique (NationalJeans.com), 


Photos: (pp. 54,55, and 57, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: Pants 


Kenneth Cole (available at select Macy’s stores), Jewelry—Ben-Amun (Ben-Amun.com) 


Top 





Turn the sleeve lining 
back over the sleeve 4 
so the wrong sides are 
together. The sleeve lining 
now hides the sleeve cap’s 





















































raw edges. Hidden raw edges . 
Reach into the 
bottom opening of 
the sleeve lining. 

Pin together 4 inches of 

the unsewn vertical seam - “ 

at the cuff. - 4 —— 

Pin the unsewn _/ 
vertical seam. 
With right : To attach 
; sides . the 
together, | lining 
sew a Short, 4-inch and the sleeve 
lining seam. Press at the sleeve 
the sewn and | hem, turn 
unsewn seam : under the 
allowances open. lining cuff so 
\ the right 
sides face. 
Pin at the cuff. Align and pin 
me the vertical 
al 
seams, and pin 
the sleeve hem 
Sew the seam. ~ so it doesn’t 
twist in the 
OER men | NeXt step. 
Pull the cuff through the 
lining opening. Hem the 
sleeves. Sew the lining hem 
y edge to the sleeve-hem edge with a 
F ’-inch seam allowance. 
X 
Sew the cuff. —— 

F Stitch the seam. Turn the A tailored look comes 
sleeves together super-quickly 
out to when you opt to line 

see the lining. Sew just the sleeves. 


the vertical seam 
opening closed. 
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Insert invisible zippers with ease. Grooves in 
the foot help guide zipper coils. 


Get 1 






FOOVE 


Discover presser feet with channels 


BY CAROL LAFLIN AHLES 


58 THREADS 














or great stitching results, a presser foot 

should hold fabric securely to your ma- 

chine. Typically, this is best accomplished 

with a flat-bottomed foot that covers as 

much of the feed dogs as possible. For most 
flat, straight stitching, a basic metal zigzag foot ad- 
equately meets this criteria. 

But, for any dense stitching such as satin stitching or 
other raised effects such as pin tucking, a foot that is 
grooved or otherwise indented on the sole will give you 
better results. 

Satin-stitch feet and their variations have grooves 
on their soles that allow raised stitching, fabric, and 
trim to pass easily without being crushed. These feet 
shouldn't be used for regular straight stitching because 
the indented area on the bottom of the foot allows 
the fabric to flutter, which can cause puckering and 
_skipped stitches. ) 

Presser-feet names vary throughout the sewing in- 
dustry, but you can use your machine's manual or visit 


' the manufacturer's Web site to determine which types 
your machine uses. To choose the best presser foot for. 


a task, you must understand its design. The right 
‘selection will aid your precision sewing and help 
produce the high-quality effect we all want. 


Carol Laflin Ahles (CarolAhles.com) is a fre- 
quent contributor to Threads magazine. A 
renowned sewing educator and author 
of Fine Machine Sewing (Taunton 
Press, 2001 and 2003), Carol is a 
distributor of vintage-inspired 
sewing tools made in the 
OLD GEOR 


continued >>> 








Photos: Sara Moon 
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| Appliqué with satin stitches. A 
clear foot lets you see your work. 





al 


See where you’re stitching. Open-toe 
feet give you full visibility. 
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Presser feet with a single groove 


Each of these feet has an indentation on the underside that allows stitches and embellishments to pass through. 
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Satin-stitch feet 


Satin-stitch feet—sometimes called “embroidery” or 
“appliqué” feet—are second only to the basic zigzag foot in 
popularity. Although typically made of metal, they re also 
available in transparent versions that allow you to see the 
fabric as you stitch; theyre perfect for appliqué because they 
enable you to see the edge of the appliqué. You can also use this 
foot to create a roll and whip edge: just zigzag over the edge 

to produce a clean finish on lightweight fabrics. The channel 
allows the fabric edge to roll inward and form a great, clean- 
edge finish for lightweight fabrics. 





(bottom of foot) 
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A clear sole shows 
off your appliqué 
placement. 


DOO0OOOOOOOOOOOOOOOOOOOOO> 





Clear appliqué feet 


Appliqué feet are typically transparent, so you can see exactly 

what youre sewing, They are short and have a shaped channel 
in their soles—narrow to wide— that allows you to maneuver 
around appliqués with a narrow satin stitch. You can also use 

clear appliqué feet to couch small cord. 


DOO00O000OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOPD 
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Open toes 
allow you 
Open-toe feet to see what 
you’re sewing 
The open-toe foot is a variation on the satin-stitch foot. It’s 
open in front between the two ‘toes’ to provide total visibility 
for precise stitching; however, since the foot is not holding 

the fabric securely in front of the needle, it is critical for the 
fabric to be stabilized in some way (such as with a stabilizer 
underneath or starch) to prevent puckering or tunneling. 
Open-toe feet are good for appliqué and shaped hems such 

as scalloped hems. Open-toe feet are also great for other 
techniques such as stitching adjoining rows in which visibility 


of the stitch area is critical. 





(bottom of foot) 
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Candlewicking foot 


The candlewick foot is an open-toe foot with an extra-deep channel that 


— A candlewicking foot 
allows very dense stitching such as a French knot to pass under it. 


allows you ta,sew over 
raised stitches. 





(bottom of foot) 
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Multi-hole feet 


The multi-hole foot is a satin-stitch foot with holes or other guides in the 
front for 3, 5, 7, or 9 fine cords. Its sole has a wide, sometimes angled groove 
behind the needle hole that enables more sharply shaped stitching. These 
feet are great for couching fine cords in configurations that align with one 
or more of the holes on the foot. Experiment with different stitches—zigzag 
and decorative—and different cord colors, e.g., all the same, all different, 


Multi-hole feet guide 
alternating colors, etc. 


cords as you sew. 


(bottom of foot) 
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The extra deep groove lets 
trim easily pass through. 


Single-cord/trim feet 


Single-cord feet include braiding, cordonnet, beading, pearl, and 
sequin feet. They have openings to guide a single cord, yarn, or 
trim, including strung sequins or pearls. These feet are available 
with holes and channels ina variety of sizes. Try couching a single 
cord or a trim with these feet. A simple zigzag stitch with fine or 
invisible thread is typically used with trims, but experiment with 
decorative stitch and thread combinations over cord. 





(bottom of foot) 
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The foot-channel width 
determines hem size. 


Narrow hemming feet 


Narrow hemmers ( felling feet) are used to turn and stitch hems that range 
from 2mm wide on lightweight fabrics to 6mm wide on medium-weight 
fabrics. A straight-stitch-only hemmer has a small needle hole instead of an 
open oval. Rolled or shell hemmers can only be used to make zigzag stitches, 
but some hemmer feet will also work with straight stitches. Choose a hemmer 
foot according to fabric weight, the hem size desired, and the stitch used. 

In a pinch, you can also use these feet to apply cord by using the curl of the 
hemmer as a guide for the trim. 


Bottoms of feet 
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Tailor-tack feet 


Tailor-tack feet—sometimes called “marking” and “fringe” feet—have a “finger” in 
the centers of their needle-hole openings. When a zigzag with loosened tension 
is stitched over this finger, it creates loops that form a fringe, tailor tacks, or 
openwork seams. 


MYHOHOOOOOOHOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO? 


Tailor-tack feet 
allow you to sew 
rows of fringe. 


OOOOOOOOOOOOOOOOOOOOOOOOOOOOOG 
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Piping feet 


Piping (single-welt) feet are available with channels that vary in 
dimension—width and depth—to accommodate the corded piping 
or welting size for which that foot is designed. To attach a piping, 

let the corded piping ride through the channel. Adjust the needle 
position for a straight stitch right next to the cord, and this technique 
ensures that the first stitching will not show once the piping has been 
stitched into the project. Note: the channels on these feet may be off- 
center, so adjust your needle position accordingly. Adjust the needle 
position for a straight stitch 1 or 2 positions away from the cord. 


Piping rides under 
the groove of a 


single-welt foot. 





OCOOOOOCOOCOOOCOOOOOOOOOCOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOPOOOOPOOOHOOOOOOOOOOOOWOOWOOOPOPOOOOOOPOOOPOPROOOOPROPOPOPOPOOOOLN 





OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO? 
OOOOOOOOOOOOWOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 


Presser feet with two grooves 


These feet have two grooves that allow more than one object to pass under them. These three versions have grooves to the left 
and right of their sole centers, but the size and shape of the grooves on each foot are different. 
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Buttonhole feet 


Buttonhole feet have two grooves—one on each side of the center 
for stitching both sides of a buttonhole perfectly. They re used 

for making buttonholes (two rows of satin stitching) and corded 
buttonholes in which satin stitching covers a cord for a raised, 
stronger, finished buttonhole. Additionally, this foot can be used to 
create and attach baby piping. 


The two grooves 


of buttonhole feet enable 
you to sew corded buttonholes. 





(bottom of foot) 


QOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOHO 


© 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOHY 


62 THREADS 


OOOOOOOOOOOOCOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO. 


OOOOOOOOOOOOOOOOOOOOOOCOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOQOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOy 


Invisible-zipper foot 


Created specifically for the insertion of invisible zippers, 
the grooves ride over the zipper coils, holding them up 
and away from the needle, so you can stitch very close to 
the coil. Always insert an invisible zipper before sewing 


the seam. ce : ' 
Invisible zipper 


feet ride smoothly . 
over zipper coils. 


(bottom of foot) 
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Double-welt cording foot 


The grooves on double-welt feet are deeper and wider than 
those of the buttonhole and invisible zipper feet. These feet are 
typically used to make home-dec trim but can also stitch the 


trim directly to a project. 
Use a double-welt 
cording foot to create 
custom trim. 
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DOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO> 


Presser feet with three to nine grooves 


These feet have multiple grooves for creating traditional or corded pin tucks. 


OOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOUOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOCOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOQOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO? 


Pin-tuck feet 


Pin-tuck feet are used for twin-needle pin tucks (texturing) to create multiple 
equidistant, parallel rows of raised pin tucks. They make pin tucks on light- to 
medium-weight fabric and slightly raised textured rows on heavier fabric but 
can also guide cord into pin tucks as you stitch them. These feet have three to 
nine grooves; ideally, the distance between the two needles in millimeters (the 
first number on the needle package) should correspond to groove size, but as the 
needles get further apart, the size/thickness of the needle (the second number on 
the package) increases; therefore, on fine, lightweight fabrics, it is best to use finer 
needles that are closer together: 

3-groove — 4mm twin needles 

5-groove — 3mm twin needles 

7-groove — 2mm twin needles 

9-sroove — 1.6mm twin needles 





DOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOy 


OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOJOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOPOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO> 
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Seams 


Interlocking loops 
Of bobbin and upper thread 
Hold it together. 


Sewing Machine 


Glossy white and proud, 
Spool of thread a cocky plume— 
A willing workhorse. 


Pressing 


Press each seam flat, smooth. 
Every seam allowance 
Must be persuaded. 


Dart 


A dart in fabric, 
Sewn as straight as an arrow, 
Forms elegant curves. 


Pattern 


Brown pattern tissue 
Translucent, light, friable, 
Like dry leaves in fall. 


Zipper 

Invisible or seen, 

A zipper in French is called 
The lightning closure. 
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Sewing Haiku 


Measured syllables, serene thought 
BY CAROL FRESIA 


Pins 
Bright, round little heads 


Colorful as non-pareils— 
Mounted on sharp points. 


Ham 


Wrap a pressing ham 
In a remnant from the floor. 
As good as a dol!! 


Presser Foot 

Put your foot down, sure. 

Keep things moving the right way, 
You wont veer off-course. 


Serger 


Hand me the tweezers 
Then get out of the @#$! light. 
I'm threading this thing. 


Seam Ripper 


Insect mandible 
Tipped with a glassy red ball. 
Bites through faulty seams. 


Yardage 


See it, fondle it, 
Fold it in rectangles 
And put it away. 


Feed Dogs 


Jagged and stealthy, 
Three parallel rows of teeth 
Do the work below. 


Dress Form 


Stand at attention— 
Chest out, shoulders back, and yet 
Theres no head on top. 


Lining 
Rayon, acetate, 


Polyester, silk charmeuse ... 
Slide into the cool. 


Background image: vintage-kimino lining 


Buttonhole 


Swallow the button, 
Spit it out the other side, 
Greedy buttonhole. 


Understitching 


What to do with it, 
My misbehaving facing? 
Anchor it in place. 


Setting a Sleeve 


A tube in a hole. 


That's all a sleeve really is. 


Ease it gently in. 


www.threadsmagazine.com 


Replace a Button 


Is your blouse gaping? 


Go sew the button back on. 


Attach it tightly. 


Bobbin Thread 


Filament of rope 
Spiraling compactly round 
The tetherball pole. 


Fear of Failure 


So ambitiously 
I chose pattern and fabric. 
Hesitantly, cut. 


Threading a Needle 


Eye to eye, squinting, 
Each frayed fiber a hassle. 
Where are my glasses? 


Cams 


Funky black cookies 
Of ebony Bakelite: 
Singer zigs and zags. 


Triumph 

Cut, mark, pin, then sew. 
Look at this garment I made! 
Better than store-bought. 
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Patched kimono 
pieces traveled 

around the world 
tobeginanew yf 
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Something old, 
something new 


Repurpose, redesign, 
or reinvent any fabric 
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n 1997, I had the opportunity to visit 
Japan. And, as you can well imagine, the 
flea markets in Kyoto and Tokyo were 


= = 


unbelievable. It was hard to resist the bargains. 
The goods were spread out on large sheets of plas- 
tic that covered the ground like a patchwork quilt. 
I was drawn to a wonderful pile of indigo cotton 
pieces and discovered they had all been mended. 


a 
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=e The mending and patching on these fabrics told 


me they were revered. Skilled hands had care- 
fully preserved the textiles with a combination of 
patchwork and sashiko techniques. 

Naturally, my love of fabric and handcrafted cre- 
ations inspired me to bring home a collection of 
these pieces. At home, I pieced the indigo sections 


to an organza base and organized the material 
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to my liking. Once I had the right combination, 
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wh dh travel to Japan to find 
mended fabrics; just 
: look in your own closet. The point is not to settle 
=) |S oa om Ss ee : i for fabric right off the bolt. Reinvent mended 
— | a dees - ; and previously used fabric. Make the cloth an 
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entirely new version of itself, or use it to make a 
precious embellished section that sets what you 

make apart from anything you can buy. Reinvent- 
= ing fabrics is a creative delight, and working the 


results into your sewing projects makes them 
truly unique. 


Lois Ericson (DesignAndSew.com) has taught 
creative sewing techniques for decades and written 
many books on the subject. 


Photos: Sloan Howard 
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Assorted fabric rectangles stitched to an organza foundation turn into an embellished lapel. 





Piece a fabric collage 


This technique brings to mind quilting, which is a science of its own with many specialized techniques. 


| piece in several ways to produce different results. | overlap a vest lapel. Arrange the fabric pieces, as desired. Leave open 
small fabric pieces, and then connect the layers with some spaces, or overlap the pieces to cover the entire background. 
form of stitching—by hand or machine—until they marry and You can pin the pieces to a water-soluble stabilizer and use 
become one. Together, an entirely new fabric is born. straight stitches in rows lengthwise and crosswise to join 
Many elements come into play here—the fabric textures, them. Then dissolve the stabilizer according to instructions, 
their edges, the colors, and weight. Sometimes, | use a sheer press your collage, and apply it to your fabric. 
overlay to refine the color or texture of the under fabrics. If a Or, you can pin the scraps to a base fabric such as organza or 
fabric is too gaudy, a top layer tones it down. Here, | combined cotton and stitch them randomly all over. This is easier if the 
silk tie scraps with fashion fabrics for a dimensional look on sections are small or if basting is a part of the plan. 
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Add directional texture and a shape 


Create curved or straight channels in the fabric to add a directional texture. Trace a shape for added dimension. 


To make a tunnel, first pin and stitch two 
layers of fabric together along one edge. 
Stitch the fashion fabric to an underlin- 
ing material such as prewashed muslin or 
sheeting. Then shift the top layer toward 
the stitching to cause the fabric to buckle 
and form a tunnel. Pin the tunnel, and 


stitch it in place (1). Leave flat spaces be- 
tween the tunnels to add extra stitching 
later for interest. It is best not to press the 
tunnels flat, and if you want a rounded 
look, try stuffing them with batting. 

The tunnels work well with faced shapes 
that are made by adding a %-inch seam 
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allowance to the fabric shape and sewing 
the two pieces with right sides together (2). 
Trim and clip the seam allowance as needed. 

Cut a small opening through the facing 
to turn the piece right-side out (3). Press. 
Attach the piece with the hole on the 
wrong side. 


o 


Fashion fabric 


———— 


Pin the tunnel. 








Muslin 


Sew edges 
with a %-inch 
seam allowance. 





Fabulous Fit® 
Dress Forms 


PY) 
6i2e” 05 
Kish 


800 853-9644 


Our Patented Fitting System will 
Customize your Form... 


www.fabulousfit.com 





49] spring 


one-week 
workshops 
METae amen 
April 11 


Learn 
exciting new 
techniques to 
expand your 
creative 
horizons! 


dye & resist patterns [Psa 
embellishment 
fabric painting 
quilting 
weaving 
basketry 
embroidery 
image transfer 
surface design 
collage techniques 





www.arrowmont.org 
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scholarships | work study | assistantships 


ARROWMONT 


school of arts and crafts 
556 Parkway, Gatlinburg, TN 
865-436-5860 


info@arrowmont.org 


Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 

www. buttonsnboltsfabrics.com 
fabric 1 @comcast.net 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www.janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettysfabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 
Colorado Springs, Colorado 
719-473-1818 


www.textileophile.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.finefabricstores.com/ 
treadle_yard.html 


your fola-Yolap rabric could be right rol gelU late 


the corner... 


call Or vieik eo) 


a F aloric store today. 


experience quality textiles folate 


expert personal service | 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 


314-822-1213 


www.sewitseamsilc.com 


Waechter's Silk Shop 
Asheville, North Carolina 
828-252-2131 


www.waechters.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 

www. mulberrysilks.net 


Banasch's Fabrics 
Cinncinnati, Ohio 
513-731-5757 
www.finefabricstores.com/ 
banaschs.html 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 
info@theclothmerchants.com 
www.theclothmerchants.com 


27th Street Fabrics 
Eugene, Oregon 
541-345-722 | 

www. 2/ streetfabrics.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 

www. josephinesdrygoods.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

fax 412-341-8650 
www.finefabricstores.com/ 
fabric_place.html 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 





Fashion Affair 

Salt Lake City, Utah 
801-486-7600 
fashionaffair@msn.com 
www.finefabricstores.com/ 
fashion_affair. html 


Threadneedle Fabrics 
Essex Junction, Vermont 
(Burlington Area) 
802-876-2000 


www.threadneedlefabrics.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 
lfabriques@aol.com 
www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 


In Canada: 


Estee's Fabrics 
Edmonton, Alberta 
780-436-7533 


www.esteesfabrics.com 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 


www.galafabrics.com 


Oakville Sewing Centre 
Oakville, Ontario 
(Toronto Area) 


905-844-2782 


www.cakvillesewing.com 


Unique Fabrics are Just a Click Away at 
www.finefabricstores.com 
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MASTER CLASS 


continued 


Fashion a new wrinkle 


This technique allows you to wrinkle fabrics for heavy texture. 


Find a metal grid such as a cooling rack 
from the kitchen or use hardware cloth 
with % inch or % inch openings. Use a smaller 
grid for thin fabrics. Natural fibers that 
wrinkle make some of the best choices for 
this method. 


THREADS 


Place the fabric, right-side down over the 
grid. With the eraser end of a pencil or your 
finger, stuff the fabric into the grid openings 
(1). Keep the fabric relaxed so it stuffs easily. 

When you're satisfied with the texture, 
back the fabric while it’s still in the grid 


with a fusible knit interfacing on the 
wrong side (2). When cool, remove the 
fabric from the grid, and press it firmly 
again to ensure a good bond (3). Topstitch 
over the wrinkles to lock them in place. 
Then inset the section into your garment. 


Stuff fabric into 
the grid openings. 


Apply fusible knit 
interfacing. 













Te Sapa ee 
- Revolutionize your sewing 
£ room with this workhorse 

EW-BRITE ofa cutting table plus a 
Hy Mania-ctey, Foe Sewing “L” for the ideal 
*> creative environment. Lots of storage drawers 

. for your stash and a large cutting area 
**. complete with mat lets you do it all in one 
place. The 29” chair shown is not included. 
















B® \reallolarel=selarea lant 


The Education Division of Wild Ginger Software, Inc. ee : 
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Bon Voyase 

ie %, eee, S Secessory Bag L 
=f ec Pattern No. 2008110 

ae Get a FREE “Bon Voyage” 

fa 72 tag and see our 

~~; Wholesale & Retail 

: te, 4.2 pattern portfolio at 
WWW. ARTFULOFFERINGS. COM 
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“WE IMPORT DIRECT” 


INCREDIBLE COLOR SELECTION 


Silk - Wool - Bridal-Laces - Cotton Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" $13.95 yd. 
; me YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 

sewing Classes Pearl Crepe Jacquard 45" , Satin Stripes 45" $18.95 yd. 

Silk Georgette Chiffon 44°/45" ; Metallic Stripe Chiffon 45" $19.95 yd. 


= 


Tr China Silk 45" Charmeuse 19%mm 45" $17.95 yd. 
iH if | Tl yo, ‘n) | Silk Noil 35'/36" ; Jacquard Charmeuse 45' $18.95 yd. 
wine tl i" Spun 35'/36" 95 yd. — Silk/Rayon Velvet 45" $19.95 yd. 

ae Taffeta "$19. "$16. Silk Knit Jersey, Tubular $19.95 yd. 


alt Galle Silk Satin 45" 95 yd. 100% Wool Crepe 58" $19.95 yd. 
cs oni Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32'/36° $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 

Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45’ $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


An4 W. Pras te . ie 49 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
: +4 (323) 651-2323 


| ra VISITORS WELCOME 
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MASTER CLASS 


continued 


Edge an opening 


What you see as a hole, | see as an opening that 
takes you places—doors, windows, openings all 
with a destination. 


Add poetry to your fabrication. Instead of tiring of 


the commonplace, get inspired. If you try some- 
thing, and it doesn’t work, dig a little deeper. 
Layer your techniques and offer a glimpse into 
another universe. 

Create windows of various sizes and shapes to 
add surface texture and dimension to a fabric. 
Back them with fabric or leave them open. Add 
windowpanes or shutters, if you like. You can 
make them almost any shape. 

Position the right side of the facing fabric over 
the right side of your fabric. Stitch the shape of 
the opening (1). 

Trim away the middle section, leaving a %-inch 
seam allowance. Clip the curves and corners (2). 

Turn the facing to the wrong side through the 
opening. Leave a little of the facing showing at 
the opening edge (3). 

Then secure a backing fabric under opening (4). 





72 THREADS 


Sew your shape. 






_ ae : 
‘Stamped designs and 


cut-out sections revitalize 
vintage kimono fabric. 














Turn the facing to 
the wrong side. 


Cut out the inside 
of the square. 


Secure the backing fabric. 


UP AIGREATL 


SAVING 20% ON HORN OF AMERICA 
SEWING FURNITURE ayN 








For naar nearest — dealer visit us online at . 
www.he famerica.com or call 1 0-882-8845 OLL nes C TION 
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A kaleidoscope of color greets you when you enter The 
Mill End store (above). This emporium has something for 
everybody—fashion, bridal, home décor, notions, patterns, 
and yarn. Josephine’s Dry Goods (right) is known for its 
exquisite designer silks, woolens, cottons, and rayons. 


THREADS 


ON THE ROAD BY LINDA TURNER GRIEPENTROG 


Portland 


Portland: 
a fabric mecca 


The City of Roses offers material benefits 








ocated at the confluence of the Columbia and Willamette 

rivers, Portland, Oregon, is famous for its microbrews, 

bicycle commuters, dog-friendly ambiance, and eco-friendly 
lifestyle. Although known worldwide for its many gardens and its 
Rose Festival celebration, this town of half a million is also a fabric 
and sewing mecca. 


GETTING AROUND 
Portland has a well-developed mass-transit system that includes 
buses, streetcars, and a light rail system (MAX). A visit to the 
transportation Web site TriMet.org will help you find your way to 
almost anywhere. Simply enter your point of origin, your destina- 
tion, and the time you want to leave, for detailed routing infor- 
mation. Most of downtown Portland is included in TriMet’s free 
Fareless Square; any trip that begins and ends in that zone is free. 
The city is divided into quadrants. The north/south divider street 
is Burnside, and the east/west divider is the Willamette River. East/ 
west address numbers get bigger as you travel away from the river. 
When planning a fabric-shopping trip, call to check store hours 
and to find out about special sales and classes that might be 
available while youre in town. If youre driving, parking is plenti- 
ful at businesses, on the street, and in lots. And, there's another 
incentive to shop in Oregon—no sales tax. 


FROM WAREHOUSE TO BOUTIQUE 

Billing itself as the “largest, most complete fabric store in the West,’ 
Fabric Depot is a sprawling 73,000 square feet (more than 1% acres). 
This megastore has been in business for nearly 20 years. You ll 

find almost anything you need here, including grocery carts to 








Photos: (p. 74, top and 75, top right) Linda Turner Griepentrog; all others, courtesy of Travel Portland (TravelPortland.com), Map illustration: Gloria Melfi 





Visit the Alberta 


Arts District, 
well as numerous 


boutiques and 
galleries (above). 
Bold, beautiful 
fabrics fill IKEA’s 
sizable fabric 
department (left). 


home of Bolt as 
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ON THE ROAD continued 














Sewers love SCRAP keep track of your fabric until you hit the cutting table. The 
where they find quilting department houses more than 8,000 prints, plus 
—— recycled notions, 


fabri 4 there are huge sections for bridal, home decorating, fashion 
abrics, and a 


huge selection of 
other treasures. purchasing in quantity, the store also offers a wholesale 


fabrics, yarn, needlework, notions, and books. If youre into 
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department where you can buy by the bolt. Noted for its 






frequent 40-percent-off sales, “the Depot, as it’s called by 
locals, also offers a seasonal outdoor sale area and, occa- 
sionally, special events. 

Claiming that there isn't a bigger display of fabrics in 
America, the Mill End store rivals the Depot in space; it 
boasts 84,000 square feet between its two locations. In 
business since the 1950s, it carries a very large selection 
of fashion fabrics (many with designer names attached). 

It also features large bridal and home-décor sections. For 
bargain hunters, the Budget Annex is well-stocked with flat 


Cd 


folds. Mill End also offers a large selection of notions, trims, 
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patterns, and yarn. 
Pendleton Woolen Mills is nirvana for wool lovers. 
Housed in what used to be the Pendleton Foundation Mill's 


12,000-square-foot weaving room, the store carries more 
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than 300 rolls of woolens—flannels, jacquard coatings, Eco- 
Wise offerings, and lots of novelties—some of which from 
current ready-to-wear lines. Indian-patterned blanketing 
fabrics, as well as finished blankets, pillows, and other home 
décor offerings fill the expansive facility that also includes a 
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classroom and a recently added tapestry gallery. For bargain 


es khttts 


hunters, there are bins of scraps and ends from the textile 
mill—many sold by the pound. 

Activewear sewers love Rose City Textiles for having all 
kinds of fabrics and findings. From a huge selection of fleece, 
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to Lycra knits for swimwear and bike gear, to Cordura for lug- 
gage, and Neoprene for divers, this specialty store has it all. 
It also offers an unrivaled assortment of outerwear notions, 
buckles, and zippers. Not an athlete at heart? Never fear, 
there are great fabrics for everyday dressing and sportswear. 
Dont forget to check the back room for special sale items. 
Josephine’s Dry Goods is described by some as the city’s 
: creme de la creme of fabric stores. Noted for its fashion 
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Beads and crystals of every color and findings tempt Ble wit 
embellishment lovers at Dava Beads (above). For luscious y a 
colored yarns, hand-dyed wool felt, and ready-made 
treasures, visit Gossamer (right). 
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fabrics, youll find exquisite silks, wool- 
ens, cottons, and rayons used by big-name 
designers and many sample garments with 
patterns attached. Bridal and special-occasion 
offerings are abundant as well. Quality is the 
name of the game at this downtown high- 
fashion favorite. 

The Button Emporium & Ribbonry is a but- 
ton and trim lover's paradise. Button boxes 
(more than 30,000 fasteners in the inventory) 
and hundreds of reels of imported ribbons 
and trims line the walls. Plus, the wide 
assortment of vintage buttons, stitchery 
findings, cards, heirloom sewing tools, and 
magazines is hard to resist. 

Vintage fabrics and collectibles fill the 
tables at Knittn’ Kitten—a thrift store for 
fabric lovers. You'll find heirloom linens, 
beads, yarns, notions, quilts, and knitting 
and crocheting items in its baskets and bins. 
The owners purchase carefully selected items 
from estate sales and other venues and price 
them to sell. 

Strolling through the Alberta Arts District, 
you ll find what's considered by some to be 
Portland’s hottest fabric store—Bolt. With a 
large, diverse selection—from bold Marime- 
kko decorator prints to the latest bamboo 
fashion yardage, and many interesting offer- 
ings in between—Bolt caters to the young and 
stylish, offering fabrics from many contem- 
porary designers. In addition to fabrics and 
independent-pattern-company selections, 
it offers an array of buttons, unique notions, 
and giftable items. 

Passionate about recycling? The School and 
Community Reuse Action Project (SCRAP) is a 
place you need to go. This thrift store for craft- 
ers is bursting with supplies of all sorts. A wall 
of fabrics sorted by color, shelves of notions, 


magazines will tempt any sewer. Supported 
entirely by donations, this beloved hideaway 
is a bit junky, so be prepared for an adventure 
when you search for hidden treasures. 
Ruthie's Rags specializes in natural-fiber 
fabrics for fashion sewing. There, you ll find 
wonderful knits, designer goods, ethnic- 
inspired materials, and a large selection of 
patterns by independent designers. 


www.threadsmagazine.com 
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bins of patterns, and racks of sewing books and — tia 
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Eye-catching sample garments provide 
inspiration as you explore the Fabric 
Depot’s 73,000-square-foot store. 
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ON THE ROAD 


continued 


If home décor is your passion, the Whole 9 Yards is a 
stop you have to make. Its shelves are brimming with che- 
nilles, tapestries, jacquards, velvets, silks, and sheers, but 
it also has a large inventory of fabrics available for special 
order. Love trims? Say no more; you ll find all kinds here. 

Up the street from The Whole 9 Yards is Gossamer, a re- 
cent addition to Portland's fiber-arts scene. This colorful 
shop is filled with yarns, hand-dyed wool felt, fun fibers 
and findings, and some ready-made items. 

If you enjoy the thrill of the hunt, Fabrics & Rugs for Less 
is sure to intrigue. Here, an eclectic mix of you-name-it 
fabrics—from dupioni and sheers to saris—is supplemented 
by a bargain basement in which all fabrics are only $2 a yard. 
Myriad trims, laces (including stretch for lingerie), and 
hanks of zippers fill the overflowing shelves. 


INSPIRATION ABOUNDS 
If fashion is your forte, make an appointment to visit The 
Hat Museum, where more than 1,000 chapeaus from the 


ca 


The Whole 9 
Yards (right) 
offers exciting 
fabric (above) 
and trims in 
an inspiring 
environment. 
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1880s to current styles are on display. Learn the history of 
hat-making, and try some on just for fun! 

Love handmade wearable art? Stop by the Changes/ 
Design to Wear branch of Real Mother Goose. You'll dis- 
cover beautifully crafted garments that are hand-woven, 
appliquéd, embellished, and hand-dyed by local and 
national artisans. 

If books are your thing, there's no better place to spend 
time than Powell's City of Books. Hop off the streetcar, and 
you ll be in awe of this store that encompasses an entire 
city block—68,000 square feet to be exact. 

If youre visiting Portland between March and December 24, 
dont miss the Portland Saturday Market. Located near the 
citys Waterfront Park, this ever-changing market has been 
going strong since 1973 and offers a wide variety of crafted 
items—from clothing, hats, and handbags to pottery, photog- 
raphy and jewelry—all handmade and sold by their creators. 
Even if youre not hungry when you get there, the tempting 
smells of the international food court will win you over. 











The Market is just down the street from Oregon Leather 
Company, so it’s easy to hit both at a single MAX stop. If 
youre a leather sewer/crafter, there's no better place to visit 
for a complete selection of leathers, tools, patterns—and 
most important—knowledgeable staff to help. If you need 
leather for small projects, bins in the back are filled with a 
variety of scraps. 


Linda Turner Griepentrog travels the globe and writes about 
her discoveries. But this time, she didnt have to go far; she lives 


in Portland, Oregon. 


TAKE A SEW MUCH FUN TOUR 


Visit Portland with the American Sewing Guild’s Sew 
Much Fun Northwest tour. For information on the next 


tour dates, visit ASG.org. 


Ps am 


This gorgeous, embroidered yardage is a great bargain at 
Fabrics for Less. 


www.threadsmagazine.com 





STORE LIST 


Stores marked with asterisks offer 10-percent off 
to American Sewing Guild (ASG) members. 


Bolt 
2136 NE Alberta St. 
503-287-2658 


BoltFabricBoutique.com 


The Button Emporium 
& Ribbonry* 

914 SW 11th Ave. 
503-228-6372 


ButtonEmporium.com 


Changes/Design to Wear 
927 SW Yamhill 
503-223-3737 


TheRealMotherGoose.com 


Dava Bead & Trade 
211 NE Broadway 
503-288-3991 


DavaBead.com 


Fabric Depot 
700 SE 122nd 
503-252-9530 


FabricDepot.com 


Fabrics & Rugs for Less 
6940 NE Sandy Blvd. 
503-288-8876 


Gossamer 
2418 NE Burnside 
503-233-4807 


GossamerFiberArts.com 


The Hat Museum 
1928 SE Ladd St. 
503-232-0433 


TheHatMuseum.com 


IKEA 

10280 NE Cascade Pkwy 
503-282-4532 

IKEA.com 


Josephine’s Dry Goods* 
521 SW 11th Ave. 
503-224-4202 


JosephinesDryGoods.com 


Knittn’ Kitten 
7530 NE Glisan St. 
503-255-3022 


KnittnKitten.com 


Mill End Store* 

9701 SE McLoughlin Blvd. 
503-786-1234 
MillEndStore.com 


Oregon Leather Company 
110 NW 2nd 
503-228-4105 


OregonLeatherCo.com 


Pendleton Woolen Mill Store 


8500 SE McLoughlin Blvd. 


503-535-5786 
Pendleton-USA.com 


Portland Saturday Market 
Old Town/Chinatown 
503-222-6072 


PortlandSaturdayMarket.com 


Powell’s City of Books 
1005 SW Burnside 
503-228-4651 


Powells.com 


Rose City Textiles* 
2515 NW Nicolai St. 
503-229-0395 


RoseCityTextiles.com 


Ruthie’s Rags* 
10602 NE Sandy Blvd. 
503-261-7177 


SCRAP 
3901 NE Williams Ave. 
503-294-0769 


ScrapAction.org 


The Whole 9g Yards 
1820 E. Burnside 
503-223-2880 
WoYards.com 
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Or; a beginning sewer, and 
I’ve never used tracing 


| 
paper. What’s the best paper to 
use? How do | use it? 
—K. Fussell, via email 


Susan Khalje, Threads 
) 3 Vader editor has 
the answer: Dressmakers 
tracing paper is used to 
transfer pattern markings to 
fabric, and it goes by many 
names—dressmakers car- 
bon, wax tracing paper, chalk 
tracing paper, and transfer 
paper. Unlike tracing paper 
you can see through, it has a 
coated side that marks fabric 
when a tracing wheel is 
rolled over it. My favorite has 
a waxed surface and comes 
from Greenberg & Hammer 
in New York City (Greenberg- 
Hammer.com). It’s available 
in red, yellow, white, and 
dark blue, and one set lasts 
for years. It’s meant to be 
used with a serrated tracing 
wheel and a mat to protect 
your table top. 

Keep in mind that it’s 
almost impossible to remove 
traced lines from your fabric, 
so apply them with care, and 
always mark fabric on the 
wrong side. It’s a good idea to 
test-mark a scrap first to be 
sure the marks won't bleed to 
the right side. (Yellow seems 
to be the strongest color and 


The do's and don'ts of using tracing paper 





tends to bleed the most). 
Always use white paper when 
youre marking white fabric. 
The marks may be a little 
difficult to see, but other 
colors will show through. 
New sheets of tracing paper 
are heavily waxed, so be sure 
the color doesn't rub onto 
your fingers and then onto 
the fabric. 

Here's how I use tracing 
paper when I've cut both 
layers of fabric with right 
sides together: 

|. Place the paper face up on 

the table. 

2. With the paper pattern 

pinned to it, lay a double 


layer of fabric on top 


of the tracing paper 
(pattern tissue up). 

3. Trace all pertinent infor- 
mation on the pattern 
with the tracing wheel; 
be careful not to press 
too hard. (The marks 
should appear on the 
wrong side of the bottom 
fabric layer.) 

4. Remove the pattern 
tissue. Re-pin the fabric 
layers together, and flip 
them over. 

5. Use the traced lines on 
the first layer of fabric 
to mark the second layer 
of fabric. 


Illustration: Carol Ruzicka 


continued 


Add a waistband 


--------- 









































O How do | change an Joyce Simons Murphy, pattern because the pattern customized to the shape of 
~d elastic-waist pants pat- teacher and owner of JSM _ guide will teach you how to your body. 
tern to one with a waistband Tailoring Tools (JsMPatterns. construct the pants as well as Armed with good solid 


and zipper? Should | just buy a 
new pattern? I’m a novice sewer 
and like everything about my 
old pattern except the waist. 
—Nicole, via email 


POW 
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www. launton.com/Shop 


The Taunton Press 
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com), replies: Changing a 
pattern from an elastic-waist 
style to a waistband style is 
complex. It requires add- 
ing a zipper and a closure 
plus a front dart and one 

or two back darts per side. 
Additionally, you'll need 

to change the curve of the 
side seams and the slant on 
the center front and center 
back. And, youll need to 
know how to sew the pants 
together. Consequently, I 
recommend buying a new 
basic waistband-style 
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Once youve learned the 
steps to sew waistband-style 
pants, it’s relatively easy 
to use the information to 
convert the waistband pat- 


mend Judy Barlupss Pants 
Design and Construction. 
Her easy-to-follow instruc- 
tions will help you convert 
basic waistband-style pants 
into lots of other styles. And 
because this pattern is so 
useful, it may be worth it to 
have it personally fitted and 


waistband information, you ll 
have little difficulty merging 
your favorite elastic-waist- 
style pants to a waistband 
and zipper-style version. 


tern to other styles. I recom- 


ave a. 
-<question’ 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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SSS THREADS NO. 135-1400 


All entries are referenced with the issue 
number, then the page number(s). 


3 Quick to Make Projects: 
Threads contributing editors, 
King, Mazur, Ray, 137:34-39 


A 


Ahles, Carol Laflin: 
Get in the Groove, 140:58-63 
on choosing thread, 137:80 
on sewing perfect buttonholes, 
136:26 
Armillas, Alexandra: 
on couture lingerie, 135: 34-39 
Art: inspiration for design, 136:72-76 
Asian inspired: kimono purse, 
135:80-81 
Association of Sewing and Design 
Professionals: Inspired by Art 
Challenge, 136:72—76 
At the Cirque: Michaela Murphy, 
136:59-62 


B 


Backstage at the Opera: Suzanne 
Hanna, 136:34-37 
Bags: Quick-to-make project, 137:36-37 
Beading: on edges, 135:78-79 
Behind the Seams at Chado Ralph 
Rucci: 
Claire B. Shaeffer, 139:50-55 
Betzina, Sandra: 
Line Only the Sleeves, 140:54—57 
on making designer jeans, 
136:28-33 
Bias: sleeves, 135:44-47 
Bias tape: making and applying, 
136:54-57 
Blair, Sharon K:: 
on flat-felled seams, 137:60-64 
Sew Green, 138:58-62 
Bloebaum, Fred: 
Sheer Fabric Touches, 138:46-51 
white shirts, 140:30-37 
Bodkins: review, 140:49-53 
Book review: 
Dress Shirt Design, 136:16 
Life in the Little Black Dress and 
Other Assorted Stories, 
135:16 
Singer Simple series, 140:28 
Brown, Melissa: The sewing bug 
(Closures), 137:90 
Buttonholes: 
bound, 136:44—47, 140:16-18 
embellished, 135:22-23 
improving quality, 136:26 
Buttons: identification, 139:30-33 


C 


Chado Ralph Rucci: workrooms, 
139:50-55 
Cheetham, Kathleen: 
From Sloper to Shirt, part 1, 137: 
46-51 
From Sloper to Shirt, part 2, 
138:52-57 
Chintz: 
history, 137:78-79 
sources, 137:18 
Circus: costumes, 136:59-62 
Cirque Productions: costume design 
contest, 136:60 
Close-Up with Charles Kleibacker: 
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Susan Khalje, 135:54-59 
Cloud skirt: Susan Crane, 136:77-80 
Coat Check: Enid Wilson, 140:44—48 
Coats: with woven details, 140:44—48 
Conservation and preservation: fabric, 
139:40-43 
Copenhagen: fabric shopping, 
139:70-74 
Costumes: 
for Cirque Productions, 136:59-62 
for opera, 136:34-37 
Couture: 
custom services, 135:48-53 
dressmaking techniques, 135:28-33 
hand stitches: 135:62—65, 136:64-67 
lingerie, 135:34-39 
Crane, Susan: the cloud skirt, 136:77-80 
Create Couture Lingerie: Alexandra 
Armillas, 135:34-39 
Cutting, Louise: 
Les Satellites, 135:48-53 
white shirts, 140:30-37 
Cyrano (opera): costuming the 
premiere, 136:34-37 


D 


Dennis, Andrea: Sewing with African 
Fabrics, 138:32-33 
Design: shirt from a sloper, 138:52-57 
Designer details: jeans, 136:28-33 
Designers: 
Christian Lacroix, 136:68-70 
George Simonton, 138:70-73 
Ralph Rucci, 139:50-55 
Discover the Indian Sari: Deepika 
Prakash, 138:30-31 
Draping: FIT class projects, 138:82-83 


E 


E-textiles, 138:68-69 
Eco fabrics, 138:58-62 
Elastic: waist finishes, 138:42—45 
Embellishments (department): 
Bead on the edge, 135:78-79 
Power piecing, 138:64—66 
Silk-screening fabric, 139:66-69 
The cloud skirt, 136:77-80 
The icing on the cake, 137:74—76 
Embroider an elegant hem: 
Jennifer Stern, 136:20-21 
Embroidery Essentials (department): 
embellished buttonholes, 135:22-23 
embroidered hem, 136:20-21 
embroider the whole cloth, 
138:24-26 
embroidering on T-shirts, 140:20-21 
making fabric yo-yos, 137:26-27 
tribal-art-inspired designs, 
139:80-82 
Ericson, Lois: Something old, 
something new, 140:66-72 
Everard, Jann: Sewing room envy 
(Closures), 135:90 
Exploring Design (department): 
Fashion is art applied, 136:68-70 
George Simonton interview, 
138:70-73 


F 


Fabric: see also chintz, ikat, 
kimono, saris 
beggar's cloth, 139:84-85 
conservation and storage, 139:40-—43 
ethnic, 138:28-35 
fundamentals, 138:78-81 


sheer, 138:46-51 
shopping in Portland, Oregon, 
140:74-79 
stabilizing, 135:66-69 
Fabric support: 
support and stabilize your 
garments, 135:66—-69 
underlining/interlining, 135:40-43 
Fallecker, Dominique: interview, on 
Christian Lacroix, 136:68-70 
Fashion Squared: Linda Lee, 137:52-58 
Fine Fabrics (department): 
chintz, 137:78-79 
chintz, sources, 137:18 
E-textiles, 138:68-69 
ikat, 136:82-83 
ikat, sources, 136:14 
Linton tweed, 135:82-83 
Linton tweeds, sources, 135:16 
Finishing details: 
beaded edges, 135:78-79 
Fitting: pants, 139:44-49 
Flat-felled seams, see Seams, flat-felled 
For a Personalized Fit, Grade It!: 
Joyce Murphy, 139:44—49 
For the Love of Buttons: Beau 
Gabiniewicz, 139:30-33 
Frangione, Barbara: Bound 
buttonholes, 140:16-18 
Fresia, Carol: 
interview with George Simonton, 
138:70-73 
on adding lace applique to a 
cardigan, 137:74-76 
on beggar's cloth, 139:84-85 
on solving common sewing 
problems, 139:56-60 
on what makes a fabric, 138:78-81 
Sewing Haiku, 140:64-65 
Tools for Tight Places, 140:49-53 
Fringe: tailored, 137:40-45 
From Sloper to Shirt, part 1: 
Kathleen Cheetham, 137: 46-51 
From Sloper to Shirt, part 2: 
Kathleen Cheetham, 138:52-57 
Fundamentals (department): 
Bound buttonholes, 140:16-18 
Engineer foolproof corners 137:65-67 
Seam finishes for silk, 139:61-64 
Stabilize and support your 
garment, 135:66-69 
What makes a fabric, 138:78-81 


G 


Gabiniewicz, Beau: on buttons, 
139:30-33 
Get Biased: Janet Manning, 136:54—57 
Get in the Groove: Carol Laflin Ahles, 
140:58-63 
Gifford, Shannon: Master the sleeve 
placket, 139:75-79 
Goldberg, Neil: Cirque Productions, 
136:59-62 
Grading: for pants patterns, 139:44-49 
Griepentrog, Linda Turner: 
on fabric in Copenhagen, 139:70-74 
Portland: a fabric mecca, 140:74-79 
Gussets in Facings: Kenneth D. King, 
139:34-39 


H 


Haas, Jean: on filling dress-form gaps, 
135:61 

Haiku: on sewing, 140:64-65 

Hand sewing, 135:62-65, 136:64—-67 


Hand stitches: part 1: Kenneth D. King, 
135:62-65 

Hand stitches: part 2: Kenneth D. King, 
136:64—67 

Hanna, Suzanne: on costuming opera, 
136:34-37 

Hems: machine embroidered, 
136:20-21 

Hot Pocket: Kenneth D. King, 136:48-53 


I 
Ikat 
history, 136:82-83 
The Inside Scoop on Hollywood 
Waists: Sarah Veblen, 
136:38-43 
sources, 136:14 
Inspired by Threads: 8th annual 
winners, 135:72-73 
Interlining, 135:40-43 
Interview: 
George Simonton, 138:70-73 
Khalje with Fallecker, 136:68—70 
Khalje with Kleibacker, 135:54—-59 
Irons: miniature, 140:49-53 


Japan, Live: Erin McKean, 138:34—-35 
Jeans: making your own, 136:28-33 
Jonson, Christine: on serging, 137:28-33 


K 


Keith, Laura: on swimwear elastics and 
underwire, 135:61 
Khalje, Susan: 
interview with Charles Kleibacker, 
135:54-59 
interview with Dominique 
Fallecker, 136:68-70 
on couture dressmaking 
techniques, 135:28-33 
on dressmakers tracing paper, 
140:80 
on little black dress, 135:28-33 
on retro details, 136:44—47 
Kimono: purses, 135:80-81 
King, Kenneth D.: 
beading on edges, 135:78-79 
master the hand stitch: part 1, 
135:62-65 
master the hand stitch: part 2, 
136:64-67 
on eliminating bulk in seam 
allowances, 138:36-41 
on gussets in facings, 139:34-39 
on lining with hidden pocket, 
136:48-53 
on tailoring a brush fringe edge, 
137:40-45 
on underlining/interlining, 
135:40-43 
Quick to Make: Wrap it Up, 137: 38-39 
white shirts, 140:30-37 
Kleibacker, Charles: 
interview, 135:54-59 


L 


Lace: 
applique, 137:74-76 
bands on skirt, 137:34-35 
Lacroix, Christian: Dominique 
Fallecker on, 136:68-70 
Lee, Linda: 
on creating clothes from rectangles 
and squares, 137:52-58 


on foolproof mitered corners, 
137:65-67 
on seam finishes for silk, 139:61-64 
on sewing velvet, 140:38-43 
Les Satellites: Louise Cutting, 135:48-53 
Line Only the Sleeves: Sandra Betzina, 
140:54-57 
Lingerie: couture, 135:34—39 
Lining, see also Interlining, Underlining: 
sleeves, 140:54—57 
with hidden pocket, 136:48-53 
Little Black Dress from Start to Finish: 
Susan Khalje, 135:28-33 
Long, Connie: on elastic waist finishes, 
138:42-45 


M 


Machine embroidery: 
embellished butonholes, 135:22-23 
embroidering on T-shirts, 140:20- 
21 
hems, 136:20-21 
Manning, Janet: on making and 
applying bias tape, 136:54—57 
Master Class (department): 
Four, fast, flat-fell seams, 
Sharon K. Blair, 137:60-64 
Master the hand stitch, part 1, 
Kenneth D. King, 135:62-65 
Master the hand stitch, part 2, 
Kenneth D. King, 136:64-67 
Master the sleeve placket, 
Shannon Gifford, 139:75-79 
Something old, something new, 
Lois Ericson, 140:66-72 
Material World: Threads contributors, 
Dennis, McKean, Prakash, 
138:28-35 
Material World (department): Beggar's 
cloth 
history, 139:84-85 
sources, 139:16 
Mazur, Anna: 
Dream a little seam, 140:12-15 
on hand-picked zippers, 138:18 
Pattern Review: Classic styles take 
the lead, 139:20-25 
Pattern Review: Detail Driven, 135; 
24-27 
Pattern Review: Fall into feminine 
details, 138:20-23 
Pattern Review: Make a 
Masterpiece, 136:22-25 
Pattern Review: Sew it Seams, 
137:20-25 
Quick to Make: Band a Lace Skirt, 
137:34-35 
McKean, Erin: Japan, Live, 138:34-35 
Mitering, 137:65-67 
Murphy, Joyce: 
on grading pants patterns, 
139:44-49 
on pants waists, 140:81 
Murphy, Michaela: 
on chintz fabric, 137:78-79 
on Cirque Productions, 136:59-62 
on E-textiles, 138:68-69 
on ikat fabric, 136:82-83 
on Linton tweed, 135:82-83 


Needle threaders: 140:49-53 


No-Nonsense Flexible Waist Finishes: 
Connie Long, 138:42-45 





www.threadsmagazine.com 


Nostalgia (department): Stitches from 
the Past: part I, 135:70-72 


O 


On the Road (department): 
Copenhagen, 139:70-74 
Portland, Oregon, 140:74-79 
Opera: costumes, 136:34-37 


P 


Page, Allison: on stabilizing garments, 
135:66-69 
Pants: fitting, 139:44-49 
Patchwork, see also Strip piecing 
Pattern Review (department): 
Detail Driven: couture details, 
135:24-27 
Dream a little seam, 140:12-15 
Fall into feminine details, 138:20-23 
Make a Masterpiece, 136:22-25 
Sew it seams, 137:20-25 
Special Report: Classic styles take 
the lead, 139:20-25 
Perkins, Priscilla: Nothing is lost 
(Closures), 136:90 
Pin tucks: embellishment, 140:30-37 
Plackets: sleeve, 139:75-79 
Pockets: 
for jeans, 136:28-33 
hidden in jacket lining, 136:48—53 
Ponchos: square, 136:80-81 
Portland, Oregon: fabric shopping, 
140:74-79 
Power Knit, 135:60 
Prakash, Deepika: Discover the Indian 
Sari, 138:30-31 
Presser feet: with grooves, 140:58-63 
Pressing: tools, 140:49-53 
Price, Ariel: on lace and ribbon- 
trimmed top, 138:74-76 
Professional Association of Custom 
Clothiers: see Association 
of Sewing and Design 
Professionals 
Purses: from kimono fabric, 135:80-81 


Quick to Make (department): 
A rectangle inspired by a square, 
136:80-81 
kimono purse, 135:80-81 
lace and ribbon-trimmed top, 
138:74-76 
Quick to make projects: Threads 
contributing editors, 
King, Mazur, Ray, 137:34-39 
Quilting: garments, 135:61 


R 


Ray, Mary: 
on bias sleeves, 135:44—47 
on choosing the right fabric, 137:80 
on sewing quilted garments, 135:61 
on strip piecing, 138:64—66 
Quick to Make: Make a To-Go Bag, 
137:36-37 
Reader's Closet (department): 
“Inspired by Art” Challenge, 
136:72-76 
2007 Simplicity/Threads Creativity 
Contest, 137:68—74 
8th annual “Inspired by Threads” 
Challenge, 135:73-77 
FIT draping class, 138:82-83 


Recycling: fabrics, 140:66-72 

Revisit Retro Details: Susan Khalje, 
136:44—47 

Rucci, Ralph: workrooms, 139:50-55 


S 


Saris, 138:28-35 

Sauer, Jennifer: on quick kimono purse, 
135:80-81 

Seams: 
divert from an edge, 138:36-41 
finishes for silk, 139:61-64 
flat-felled, 137:60-64 
The Serger Sews: 
Christine Jonson, 137:28-33 
Serging: Jonson, Christine, 137:28-33 
Sew Green: Sharon K. Blair, 138:58-62 
Sewing machine: vintage, 135:70-72 
Sewing Salvation: Carol Fresia, 
139:56-60 

Sewing with African Fabrics: Andrea 
Dennis, 138:32-33 

Shaeffer, Claire B.: on Chado Ralph 
Rucci workrooms, 139:50-55 

Shalumova, Svetlana: on the black 
square cape, 136:80-81 

Sheer Fabric Touches: Fred Bloebaum, 
138:46-51 

Shirt Tales: Fred Bloebaum, Louise 
Cutting, Kenneth D. King, 
140:30-37 

Shirts: white, 140:30-37 

Silk: seam finishes, 139:61-64 

Silk-screening, 139:66-69 

Simonton, George: interview, 138:70-73 

Simplicity patterns: Creativity contest, 
137:68-74 

Skirts: 

organza, 136:77—-80 

quick-to-make project, 137:34-35 
Sleek & Slim Tailored Details: Kenneth 

D. King, 138:36-41 
Sleeves: 
bias, 135:44-47 
increasing circumference, 138:18 
lining, 140:54-57 
Sleeves on the Bias: Mary Ray, 135:44—47 
Sloper: for making shirts 
Kathleen Cheetham, 137:46-51, 
138:52-57 
Stern, Jennifer: 

on embellished buttonholes, 
135:22-23 

on machine embroidering T-shirts, 
140:20-21 

on machine-embroidering the 
whole cloth, 138:24—26 

on machine-embroidering a hem, 
136:20-21 

on making fabric yo-yos, 137:26-27 

on tribal-art-inspired machine- 

embroidery motifs, 
139:80-82 
Stewart, Linda: 

on adding control panels, 135:60 

on clothing storage, 139:40-43 

on sleeve circumference, 138:18 
Stitches from the Past: part I: Dale 

Yelich, 135:70-72 
Strip piecing, 138:64-66 


T 


T-shirts: machine-embroidering on, 
140:20-21 


Tailor a Brush Fringe Edge: Kenneth D. 
King, 137:40-45 

Tailoring Series, part 1: Hot Pocket, 
136:48-53 

Tailoring Series, part 2: Tailor a Brush 
Fringe Edge, 137:40-45 

Tailoring Series, part 3: Sleek & Slim 
Tailored Details, 138:36-41 

Tailoring Series, part 4: Gussets in 
Facings, 139:34-41 

Tallman, Pamela: On my knees 
(Closures), 138:90 

Techniques: couture dressmaking, 
135:28-33 

Thread: Carol Laflin Ahles on, 137:80 

Tilton, Marcy: on silk-screening fabric, 
139:66-69 

Tools for Tight Places: Carol Fresia, 
140:49-53 

Top: lace and ribbon trimmed, 138:74- 
76 

Topstitching: shirts, 140:30-37 

Treat, Store & Treasure It: Linda 
Stewart, 139:40-43 

Tubes: tools for turning, 140:49-53 

Tweezers: 140:49-53 

Twill tape: making fabric from, 
140:30-37 


U 


Underlining, 135:40-43 
Up Close (department): 
1920s charmeuse appliqué dress, 
137:92 
1920s pink, chiffon dress, 138:92 
1920s blue, embellished dress, 136:92 
1920s green, velvet dress, 139:92 
1940s cream, sequined dress, 140:92 
1940s tan, skirt suit, 135:92 
Use Your Sloper to Finish Your 
Shirt: Kathleen Cheetham, 
138:52-57 
Utley, Claudia: Sewing room not 
wanted (Closures), 140:90 


V 


Veblen, Sarah: on Hollywood waists, 
136:38-43 

Velvet: sewing, 140:38-43 

Velvet Indulgence: Linda Lee, 140:38-43 

Vintage: sewing machines, 135:70-72 


W 


Waist finishes: Connie Long, 138:42-45 

Waistbands: high, 136:38-43 

Weaving: fabric strip details, 140:44-48 

Why Make Your Own Jeans?: Sandra 
Betzina, 136:28-33 

Wilson, Enid: Coat Check, 140:44—48 

Wraps: quick-to-make project, 
137:38-39 


Y 


Yelich, Dale: on the history of sewing 
machines, 135:70-72 

Yeung, May: My life in stitches 
(Closures), 139:90 

Yo-yos: making with embroidery 
machine, 137:26-27 

You say Underlining, I Say Interlining: 

Kenneth D. King, 135:40-43 


Z 


Zippers: hand-picked, 138:18 
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"The truly portable sewing table" ° 
weyers ," Knit a shawl that 


SR WET touches the soul 


sew portable. Sew affordable. 


wPrayer 


Shaw] 


_——====COM PANION® " 


e Custom fitted to your sewing machine Correct height 











° Take it to class, retreats, on vacation — ° Extremely sturdy _ 8 wautted designe” Fn 

e Easily converts to a light table e Very lightweight Yours |... es 

e Very affordable e Folds flat for only 

. NiSiatswclt hide — 
= roduc a 
VA ATT Sewezl U Sd : CO mM = : NET BRISTOW & VICTORIA A. COLE-GALO 
1.760.377.5378 
. | r “Each prayer shawl is a gift — not only to the recipient but also 
= to the knitter. The stories, poems, and other embellishments that 

Wheels » = highlight the patterns make this a book long to be treasured.” 
nielcomlt : te oe | — Debbie Macomber, bestselling author 
easy to i “= 
take it — " | = Order your copy today! 


Visit www. Taunton.com/PrayerShawil or call 800-888-8286 


The Taunton Press © 2008 The Taunton Press 


with you! 





© 2008 SewEziUSA. SewEzi is a trademark of SewEzi Ltd. All rights reserved. = 


READER SERVICE NO. 35 


Stinctivebuttons.com 


Where 


fabrics 


) Ws 
Protect 
Your Fabric 7 


e Rounded tip won’t poke 
through fabric 


e Perfect for arthritic hands 
e Japanese stainless steel 


Ask For It 
Wherever Scissors 
Are Sold! 


www.havelssewing.com 


Gall for Fra eel fetes 0) US chet egere Wad 


READER SERVICE NO. 86 READER SERVICE NO. 76 
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FABRIC 


Beacon 
Ralbyator S INATETE 


Free 48 page Catalog 


WANANA el-¥-Keelibiclelatareelin| 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


READER SERVICE NO. 30 


Blue? 


Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
_ www.appleanniefabrics.com 
mm anne@appleanniefabrics.com 


READER SERVICE NO. 49 


fi a Our passion ts FABRIC 


From Fashion to Decorating, you will find it here! 
Woolens, Silks, Tencel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions & 
% embellishments to personalize your projects. 
c ‘4, Weare your Home Décor headquarters with 
‘ae * Chenille, Tapestry, Upholstery & of course 
ee great Decorator Prints , as well as 
trendy outdoor living choices, 
rs] we’ve got it all... 
wa) Let your creative juices go wild! 


Swatching Service $3 /Special Orders Welcome 


www.millendstore.com 





PORTLAND: 9701 SE McLoughlin . 503-786-1234 
BEAVERTON: 5th & Western Ave . 503-646-3000 


KITE PORARYR OTH) 


retro reproduction fabrics for 
all of your art, crafts and 


sewing adventures. Speciality 
fabric packs by fiber artists. 


Come feel the energy! 
www.contemporarycloth.com 
toll free 1.866.415.3372 


READER SERVICE NO. 38 


www.threadsmagazine.com 








FABRIC cont’p 


FabricsToDyeFor.com 


Sewing Quilting ayiadlate 


Fabric Painting Dyeing 
HAND PAINTED FABRICS 


Your Complete Source for Textile Supplies 
Established 1994 


888.322.1319 830.833.5300 
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Month Clubl 


Wl AS AS Teg mr ecg ee ee ee i 
(607) -765-3960 PO Box 5709, Endicott, NY 176% 
READER SERVICE NO. 7 





Cverylhing Material 


* Bamboo * Linen 


READER SERVICE NO. 10 





war Li Finest Fabric Store 


W HARERMA 
wh oS FABRICS Nj 


Fashion, Bridal & Decor 


Shop, Swatch & Learn 
AVAVaseloYouseetstrlosuleweoses oO 
ph: 248.541.0010 

READER SERVICE NO. 42 





Thee #* Featuring 
Ma terial 


a great 
selection 

) Re 

Japanese 
FABRICS FOR THE 


and 
! Bamboo 
1850 Grindley Park 
Dearborn, MI 48124 


Fabrics 


313-561-1111 VF 
www.materialgirlquilt.com DIK 





| pee ANP 


Specializing in ee 
PATTERNS © STAY TAPES © “HOW TO” DVDs © CLASSES 


Emma Seabrooke, C.S.I. 
Certified Fit & Pant © Palmer/Pletsch Instructor 
PH: 305-664-3319 © FAX: 305-664-0833 

EMAIL: sewkeyse@bellsouth.net 
www.emmaseabrooke.com 
READER SERVICE NO. 84 


INSTRUCTION 





Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 

for making pillows. 
888-745-5797 


www.thepillowlady.com 


ele), 


7th Biennial Fiesta in Albuquerque, NM 


May 21- 23, 2009 

500+ Juried & Judged Entries, a 50+ Vendor 

Mall, & special exhibition by Featured Artist, 
silk painter Dorothy (Bunny) Bowen. 


Fiesta Info, entry rules, prizes & entry forms at 
www.tiberartsfiesta.org 


Entry deadline: March 1, 2009 
READER SERVICE NO. 80 
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INSTRUCTION conrt’b 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 
READER SERVICE NO. 12 


Make It Yourself 


Sewing Classes on DVD 


HipLineMedia.com 
READER SERVICE NO. 11 





MEMBER BENEFITS e VENDOR DISCOUNTS 


Cewing or Design Business Your Pagsion? 
Your Dream? 


National Educational Conference e Oct. 17-19 
Chicago e Check Website for details 
877-755-0303 @ www.sewingprofessionals.org 
READER SERVICE NO. 66 


NEW DATES! NEW PRICES! 
CPRS Fred presents 


Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


= April 26-29, 2009 
= April 30-May 3, 2009 


See our website, www.lafred.com 

For updated workshop descriptions 

and prices or contact us at: 510.893.6811 
jfred@lafred.com 


READER SERVICE NO. 27 
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INSTRUCTION cont’b 


PNW 7-lalexc\o aN (cie- 10) arom me-lialiare 


Training Classes 
Books on CD 


New for 2008 ! 
° (Biitel and e De pee 


Also available 
(inde SIeWa *Alterations for Professionals 
Instructor, Author Check website for special offer on both CDs 
For class schedule or to order books on CD contact Linda at 


LStewartCouture@bvunet.net 
| PH: 276-669-3299 


www.LindaStewartCoutureDesigns.com 
READER SERVICE NO. 56 





j\ActtleFRAVEL 
ITALY FOR TEXTILE LOVERS 


TUSCANY 
| | N42 Oe) [0 
UMBRIA & PIEDMONT 


Tactiletravel.com +1.617.648.8119 





READER SERVICE NO. 4 


KNITTING/WEAVING 


Sage Weaving, LLC 
Independent contractor ollerimg custem wea 
Ing services for Labrie and garment designers 
just like vou! Using seni-automated looms of 
our own desion, we can tackle anvilung ell 
cently and with superb quality. Let us weave 
for you, and lack of creative time and low 
inventory will be things of the past! Consull- 
ing for labne desien and sanypling is also avaul- 


able, Give usa call te talk about your propert. 
We are Fast, Expericneed, and Affordable! 
a er ee 
WWW Sapeweaving.com 





READER SERVICE NO. 2 


NOTIONS 


my Ideas... fg my Creations... 


NOTIONS.COM 


fabric, thread & floss, yarn, needles, 
pins, zippers, sprays, cutting tools, 
sewing patterns, furniture & More! 


ALWAYS 20% OFF 


www.mynotions.com 
READER SERVICE NO. 69 








NOTIONS cont’p 


WOVEN@ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


v Woven Labels: 250 Minimum Order % 
FREE SAMPLE PACK 
@ 1-800-944-4696 
www.generallabel.com 


READER SERVICE NO. 77 


Nylon and Invisible Zippers 
#3, #4, #5 Regular, Lace & Scallop Lace 


Completed line of zippers 
Other trims available 


J.N. Zippers 


& Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 


Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com  info@ jnzipper.com 
We have been serving the industry nationwide for more than 15 years 


READER SERVICE NO. 62 


| nie en ee, ee 


+e 
Hugo's* * 


A MAZIN 


Gg TAPh 


50 Foot Rolls 
1/2”, 1”, 2” 2-3/8" 


NEW! ats 
SELF CLING NO GLUE 2 "Tanspti, S 
PREVENTS ~~ 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


www.CreateForLess.com 


READER SERVICE NO. 61 


NOTIONS cont’p 


SNAP FASTENERS AND 
SEWING SUPPLIES er 


The largest selection of snap 
styles and colors for shirts, jeans, 
jackets, sportswear, infants wear & 


leather. Thread, buttons and more. 
Free Catalog. 


The @®ee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 * 1-800-527-5271 
THEBEELEECO@MSN.COM 


READER SERVICE NO. 20 


Grommets / Draperies 
10ft WIDE Washable Fabrics 


No Fail Grommet Tape for Draperies: 
Sew on Tape, 
Cut out Fabric, 
Snap in Rings, 
No Sagging! 








Washable Wide Fabrics for Seamless Draperies, 
Custom-Made for you! No seams to sew or show! 
$2 Planning Kit with Fabric Samples: 


www.HomespunFabrics.com 
888-543-2998 








| THREADS 


Highest Quality Silk, Nylon 
& Cotton Threads 
for Sewing, Beading & Quilting 
www.uticathread.com 
Ph: 860 355-8558 


READER SERVICE NO. 25 





Printed Castom Label 
Catalog Bi! eth sannples ard order fe re) 
é ‘seeath past trang (ED Istendingtape. car. 
ra stetlingmametape. cant 


1-800-654-5210 


Sterling Jlame 


Tape Co. 


READER SERVICE NO. 23 


www.threadsmagazine.com 








NOTIONS cont’p 


new sewing room staple 


musthave 


In White, Black and now also UV silat 
ultra-sheer 
usible 





1 
es 















Available \ \\\/ | E a 
online from many eth ae 
of your favorite rie se 7 
websites and in Pee = 5 
your local shops. n= ae S 
www.mistyfuse.com Ss : 


Made in the US by Attached Inc 


READER SERVICE NO. 63 


DARR, Inc. 
Sewing Motions that Work 
le? ot LAL 
DARK &-7 Winder 
Wind any thread or yarn 
onto spools wsing your seinen 
sewing machine bobbin winder. 
AYE TY ns sane ral Pes 
a. 
DARK Piping Magic 4" 
Rotary cut piping seam allowances. 
DARA, frre. 
(251) 661-5191 = Fax (251) 665-0072 
https aw wudlarrsewnet ions com 


info dares wnotions com 


READER SERVICE NO. 32 





Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. ¢ Denver, CO 80207 


1-800-779-1566 


READER SERVICE NO. 9 





na Phines! °VKK Zip 





1.688.947.7872 


READER SERVICE NO. 68 





NOTIONS cont’p 


Your Designs 
DISNol Aon I Glen sion ih 


with CUSTOM WOVEN LABELS & MORE 


Ce SUG) es) (@) stony, 00 
LABELING — 


LOWminimums, HIGHquality, 
OUICKdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 


* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 


READER SERVICE NO. 14 


Shop like a professional! 


Thousands of hard fo find 
Wordrohe core Supmiles. 


MANHATTAN WARDROBE SUPPLY 
245 West 29h Sireert, 47h Floor, Mew Yor NY 10001 
Wii Ordnobes up oles, OOM 212 248-73 Phone 
Inionworrobesunoees.comn 212 244-1710 Fox 

BBB 401-7400) Ted fies 


READER SERVICE NO. 31 


PATTERNS 


UNIQUE 
PATTERNS 
WITH 
EDGY STYLE 


& 


See our timeless patterns 
adapted from vintage 
fashion and ethnic costume 
at www.folkwear.com 


oy it T 


#503 Poiret Cocoon Coat 


F@LKWEAR 


READER SERVICE NO. 46 








SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 


READER SERVICE NO. 70 
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Ss €% Town & & fount 


$20. 00 
+3.00 S&H 
FL add 612% 
Visa/MC/check 


ty designs. 


ocd Designs 
1667 Barcelona Way « Winter Park, FL 32789 
1°877°734°5818 * www.cuttinglinedesigns.com 
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Pattern Retrospective 
Accurately reproduced 
vintage patterns each in 

a wide range of siees 


A division of 
EvaDress.com 
PO. Box 218252 
Columbus, OH 45221 


| lashelay 
Claire AbcCardell Doess Pater, $50 


READER SERVICE NO. 41 


galt te vewrselifecur 





Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
support@patternmakerusa.com 
707-816-6083 


READER SERVICE NO. 26 
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thebluegardenia.com 
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Vintage patterns for the snootiest Alonso ( 
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PATTERNS cont’p 


The Amazing 
FITTING ASSISTANT 
_— ial body i jem be 


overt Your bocy formi 
indo flat master patierns 


Your Personal Fif-ting Shells 


wil Nesp YOU adjusl any patlem 
for a much better fit 


wwe, FOU persoralit.com 
SS 213-6620 Faw $59.297-9939 


F@LKWEAR 


All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
READER SERVICE NO. 67 


Chratns Jonsone Patties 


BaseWear One q } 


Pattern No. 622 
$18.00 plus shipping 


Go to our website 
fo see our complete 
line of patterns and fabrics 


p: 248.547.1080 f: 248.543.4037 

W: www.cjpatterns.com = I bs : 
e: christine@cjpatterns.com ‘ = " 
for inquiries: PO BOX 858 ROYAL OAK MI 48068-0858 USA 
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BY CLAUDIA UTLEY 

















Sewing room 
not wanted 


no longer want my own sewing room. 





I used to fantasize about having one, particularly when 

my children were little and all pins and needles loomed as 
potential death traps. I would just imagine my own designated 
space, with ingenious, L-shaped cabinets and tables perma- 
nently set up for both sewing machine and serger, and closets 
deep and cavernous to house and hide my ever-growing stash 
of fabrics and notions. The iron would always be at the ready in 
this room, where I could work undisturbed, cranking out one 
project after another. This dream room also came with a door 
that I could close whenever I wanted to be alone. 

“Mom, we got our yearbooks today. It’s so cool. Check it out!” 

My son came barreling in, face flushed with excitement. He 
forced his new treasure at me, but before he could continue, 


¢¢1 would just imagine my own designated 


space ... with closets deep and cavern- 
ous to house and hide my ever-growing 
stash of fabrics and notions. 99 


a shriek from his younger sister cut him off, “Lucas, you inter- 
rupted me, I was reading to Mommy.’ 

It was mid-afternoon in our breakfast room. At 8 by 10 feet, 
it barely accommodates a built-in glass cabinet, a round table, 
and four chairs. Yet despite its small size, it reigns as the hub of 
the house. This is where we eat most meals, where the children 
do their homework, and where I sew or just set up my sewing 
machine and serger. To cut my patterns, fabric, and interfacing, 
I use the large table in the dining room, where scraps of fabric 
and other notions speckle the maroon rug. The ironing board 
waits in the kitchen to my left, and the full-length mirror is in 
the master bedroom across the hallway. For sewing advice, I 
search my collection of books and magazines in the living room. 
The whole house caters to my passion, so the place is a mess 
with my fabric stashes strewn about. 

No matter—the children had stopped quarreling. Lucas 
cleared a small area on the breakfast table and devoured a bowl 
of cereal while turning the pages of his yearbook. Soon, hed 


sprawl himself on the floor and start on his math homework. 
Louisa had resumed her reading of Mrs. Piggle-Wiggles Magic 
with occasional pronunciation guidance from me. My sewing 


machine whirred along. 

I made a little progress, sewing the darts, inserting the zipper, 
and serge-finishing the edges. Mostly, I dealt with interruptions. 
Lucas asked math questions, and Louisa decided to work on her 
own sewing project, hauling out her little Sew Precious machine. 
Before long, I helped her thread the needle, test the tension, and 
start a seam. I answered more math questions. 

Then, it came time to put everything away and vacuum the 
rug. The breakfast table was cleared of the sewing equipment 
and set with dinner plates. 

The pair of pants I was working on never made it to the “try- 
it-on’ stage as I had hoped, but that’s fine. We were all smiling. 
Lucas solved his algebra equations; Louisa sewed a little window 
ornament. We enjoyed one another's company. Isn't that what 
“quality time’ is all about? The house was peaceful and tidy with 
the sewing gear stashed away out of sight. It was no longer a 
project arena but a family home again. 

That sewing room of my own? No, thank you. What I have 
instead is much better. 


Claudia Utley sews, writes, and answers her childrens homework 
questions in Little Rock, Arkansas. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Hheh-quality s se ig and embroidery 
machines . 








Who else but Brother could 
make such luxury affordable? 


Welcome to a great, new price point in sewing 

and embroidery history — feature-rich, computerized 
sewing and embroidery machines at unheard-of 

low prices. You may call them inexpensive, 

we call them a designer’s delight. 
























¢ 67 built-in stitches, including 
10 one-step auto-size buttonholes 


Innov-1s 900D 


e 105 built-in embroidery designs, 
including 35 designs featuring 
Disney/Pixar characters 

¢ 3 built-in alphanumeric sewing 
fonts with the ability to adjust 
character spacing 

¢ Computer connectivity with 
update and transfer capabilities 

¢ Combine stitches and use the 
exclusive My Custom Stitch” 
feature for greater creativity 


e Hard cover to protect your 
machine on the go 


at your side 


__~ See your local Authorized Brother Innov-is dealer, 
oo’ = call 1.800.4.A,BROTHER or visit www.brother.com. 


oplele}sHsiroldatcvmmlaiciéar-lt(e)ar-]m Ge)g ele)e-1i(e)ame a ios reserved. Brot >. Ltd., Nagoya, Japan. ©Disney. 
Biss _ *Prices set by dealers may vary. 
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Close 


t’s New Year's Eve. The big-band 

sound keeps the crowd swaying on 

the rooftop ballroom overlooking 
a jewel-encrusted skyscape. There she 
stands, sipping a sparkling beverage 
from a stemmed glass and watching 
the night through her own reflection. 
What a perfect gown for such an eve- 
ning—a simple, long, cream-colored 
column is accented with bold silver 
and bronze sequins that march like 
a battalion around the arm, past the 
low-cut armhole, and then muster to- 
gether to form a splendid bow at the 
hip before breaking rank and trailing 
off toward the hem. It’s the 1940s. The 
world is at war, but tonight, for a few 
moments, she can think about sequins 


on the side. 








From the Collection at Western Costume Company 
Photographer: Greg Rothschild 
Text: Judith Neukam 





